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SINOHN3MbI B TEKCTAX PA3JINY4HbIX TUNOB:

- N

JAPANISMS IN TEXTS OF DIFFERENT
TYPES: POTENTIAL READER FACTOR

E. Ivanova

Summary. A distinctive feature of linguistics in the 21st century
is that language and culture are no longer viewed separately and
have united into the organic whole — linguoculture. Interest in the
problem of dialogue between languages and cultures does not fade;
this is determined by modern trends in the development of global
interlingual and intercultural communication. Due to promotion of
English language as the language of international communication and
its intensive use applied to foreign cultures the English description of
foreign (“external”) cultures is of particular relevance and importance.

The focus of this article is the influence of a potential reader on
naming of the culturally-marked units — xenonyms. The article gives
an overview of the japanism formation in general, and also analyzes
in detail their variability when used in specialized texts and in mass
literature.

Keywords: xenonyms, japanisms, potential reader factor, xenonymic

K naming, xenonymic convertibility. J

YCNOBUSIX UHOA3BIYHOTO OMMCAHUA BHELUHEN KyJib-

Typbl CyulecTByeT f[Ba TuMa TeKCTa: NepeBOAHON

N ayTeHTUYHbIN (OPUrMHanNbHbLIA, He MNepeBOAHOWN)
[Kabakun, 2008:156]. OcobeHHOCTb MepeBOAHOr0 TeKCTa
COCTOWT B TOM, YTO, Npecneaya uenb caenatb npeamer Tek-
CTa QOCTYMNHbIM ANA YnTaTenNs, aBTop TeKCTa BbllleyKa3aH-
HOro BUAa «CTapaeTcA 06XoANTbCA NPUBBIYHBIMY CTOBAMU»
[Kabakuu, 2009:8], 370 NpPUBOAUT K TOMY, UTO KYNbTYPOHU-
Mbl MOHUMAIOTCA B NPVBbIYHOM AJ1A YENOBEKa BHYTPUKYSIb-
TYPHOM 3HauYeHUW, T.e. B CJly4ae aHroA3bIYHOIO OMNMncaHus,
TeKCT aHrnmsnpyetca [Kabakum, 2009:8]. C Toukm 3peHuns
afleKBaTHOCTU OPUrMHaNbHbIE WM ayTEHTUYHbIE TEKCTbI
AnAlTCcA 6onee TouyHbIMU. OHU MOTYT NpeACTaBUTbL COBOW
[OCTOWHBIN NCTOUYHUK NpefoCTaBneHNA HaaEXHOM nHbop-
Mauuu, Tpebyemoln ana aHanu3a OnucaHWA KOMMOHEHTOB
onpeneneHHoOM MHOA3bIYHOW KYNbTYpPbl.

TekCT OMMCaHMA WHOA3BIYHOW KyNbTypbl Hen306eXHO
BK/OYaeT B cebA 3neMeHTbl MHONIMHIBOKYbTYPbI, KOTOPbIe
Ha3bIBalOTCA WHONMUHIBOKYNBTYPHbIM cybcTpatom (MJTKC).
Moa TEPMUHOM <MHOMMHIBOKYNBTYPHbIA Cy6CTpaT» MOHU-
MaloTCA TaKne 3/1eEMEHTbI TEKCTa, NOAB/IEHNE KOTOPbIX 06b-
ACHAETCA BNUAHMEM fA3blKa OMMUCbIBaeMON KynbTypbl» [Ka-
6akun, 2007:53].
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AnHomayus. OTnuunTenbHoii 0cobeHHoCTblo uHrBMCTUKM XXI Beka aBnaetcs
T0, YTO A3bIK 1 KyNbTypa NepecTanu paccMaTpuBaTbCA No-0TAENbHOCTH, a Co-
eNVHUINCD B eMHOE Lienoe — NMHIBOKYALTYPY. B MuHrBucTueckoii Hayke
He nepeCTaéT Bo3pacTaTh MHTEPeC k Npobnemam A1anora A3bIKOB 1 KyNbTYp, 4To
onpegenaeTca COBPEMEHHbIMI TEHAEHLMAMN Pa3BUTUA TNOOANbHON MeXbA-
3bIKOBOIl M MEXKYTNbTYPHOI KOMMYHIKaLMW. B CBA3M € BbIABIKEHWEM aHT M-
CKOrO A3bIKa Ha IMANPYIOLLYIO MO3ULMI0 B KAUECTBE A3bIKa MIUPOBOro 00LLeHNA
11 €70 NHTEHCUBHBIM UCMONb30BaHNEM B MPUNOXEHUN K MHOA3bIYHBIM KyMbTy-
pam aHrN0A3bIYHOE OMMCaHNe MHOA3BIYHDIX (<BHELLUHMX») KyNbTYp NpuobpeTaeT
0C00yH0 aKTyanbHOCTb 11 BaXKHOCTb.

B ¢okyce HacToAweil CTaTbi HAXOAUTCA BNUAHWE MOTEHLMANBHOTO ajpecara
Ha (1006 BBeIEHUA B TEKCT KyNbTYPHO-MapKIPOBAHHOI NEKCUKM — KCEHOHN-
MoB. B pabote paérca 0630p cnocoboB 06pa3oBaHnA KCEHOHMMOB-AMNOHU3MOB
B LIENOM, a Take NoZpo6HO paccMaTpUBAKOTCA UX BapUaTUBHOCTb NpU ynoTpe-
6GneHuu B CneLManu3vpoBaHHbIX TeKCTaX U B MAcCoBOI uTepaType.

Knioyesble (1084 KCEHOHUMbI, ANOHN3MDbI, ¢aKTOp ajipecata, KCEHOHUMUYECKaa
HOMUHALWA, KCEHOHUMUNYECKan OﬁpaTI/IMOCTb.

Mpu co3gaHnm TeKCTa MHOA3BIYHOIO OMUCAHUA KYNbTy-
pbl B CUTyaLuy NPAMOro MeXKYbTYPHOrO AMarnora xapak-
TEPHO TO, YTO OPWUIMHAJNIbHBIA TEKCT, UCMONb3yeMbllii ANA
TpaAnLUMOHHOrO NepeBoaa, OTCYTCTBYET U MPOUCXOAUT CIn-
AHMe Co3AaHnA 1 NepeBofa TeKCTa. Taknm obpa3om, peub
ngeT o ABNEHUN «BHYTPEHHEro nepesofar, Nof KOTOpbIM
B.B. Kabakun noHuMmaeTcA «Ta ajanTauma A3blka Opurn-
HaNIbHOMO TEKCTa OMUCaHMA MHOA3BIYHOM KYNbTYpbl, KOTO-
PY0 OCYLLECTBAAET aBTOP B COOTBETCTBUN C KOMMYHUKaTUB-
HoW cutyauwmeir» [Kabakuu, 2009:5].

E.B. benornasoBoi 6bina NpeanpuHSTa NomnbiTKa Knac-
cndUKaunmM TEKCTOB BTOPUYHOWN KYNbTYPHOW OpuveHTauun
[benornasosa, 2012:155-161]. B ocHoBe Tunonorun GbNu
MONOXeHbl KpUTepun agpecarta u agpecaHTa, YTo NO3BONA-
eT 0XBaTUTb BCe GOPMbl MEXKKYNLTYPHOrO O6LLEeHNA 1 yno-
pAagounTb UX. Takum 06pa3om, MIMHIBUCT BblgeNAET 3 OCHOB-
HbIX TMa TEKCTOB:

A. AyTeHTMYHble (OpUrMHanbHbIe) TEKCTbI

b. ABTOonepesopbl

B. MNepesoabl

Ocobbliin NHTEpPEC NpencTaBNAlT MMEHHO ayTEHTUYHbIE
(OpI/II'I/IHaﬂbeIE) TEKCTbI (I'IyTEBO,El,I/ITEJ'IVI, XyooXxecCTBeHHble
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Npou3BeAeHNA 1 CTaTby), TO €CTb TEKCTbl BTOPUYHOW KyJib-
TYPHOW OpueHTauuu, oTHocAwmeca K Tuny «A». OCHOBHOe
OTNINYME ayTEeHTUYHbIX TEKCTOB, 3aKJIIOYAETCA B TOM, YTO
«aBTOPbI CO3[AIT OPUTMHANbHBIN TEKCT, He Byayumn orpaHu-
yeHbl CTUNEM OPUrMHana, Nogsexallero nepesogy» [beno-
rnasosa, 2012:155].

Mo kputepuio agpecata E.B.Benornasosa pasnuuaer
ayTeHTUYHble TeKCTbl, afpecoBaHHble MNOArOTOBNEHHOMY
appecaTy-cneumanucty (MMCbMeHHO-HayyHble CTaTby, YCT-
HO-HayUHble KYNbTYpONormyeckme neKkumm) u TeKCTbl, npeg-
Ha3HaYeHHble 3aNHTEPEeCOBAHHOMY B KYJIbTYPHOM KOMMO-
HeHTe KOMMYHUKaLUN U OTHOCUTENIbHO OCBefOMIIEHHOMY
appecaty (nonynspHble ONMCaHUA NHOA3BIYHON KYNbTYpbl,
nyonuumncTUYeCcKme TEKCTbl, XyLOXeCTBEHHaA NUTepaTypa,
NyTEBOAUTENN MO WHOA3bIYHBIM KyfbTypam, BepbanbHas
NpoayKuusA ruaa-nepesopunka u ap.).

MenbHuuyk M.B. B cBOemM AuccepTaumMOHHOM uncCChe-
OOBAaHUN BblAenunna Uenblii KOMMANEKC NMHIBUCTUYECKNX
N NparMajanHrBUCTUYECKUX GpaKTOPOB, BNMAIOLWMX HA Bbl-
60p cnocoba KCEHOHMMUYEKOW HOMMHauuu [MenbHUUyK,
20011

1. MlHanBuayanbHOCTb aBTOpa TeKCTa.

2. KaHp TekcTa.

3. TlloTeHumanbHbIN agpecaT TeKkCTa.

Bce 3Tn GpakTopbl Tak UNK NHauye 0ByCnaBIMBaloT BbIGOp
crnocoba HOMMHaLUM KCEHOHUMOB. B faHHOI cTaTbe Mbl 6bl
XoTenu nofpobHee 0CTaHOBUTLCA HA TOM, KaK NoTeHLuasb-
HbIli agpecaT TeKCTa BNVAET Ha BBe4EHUE AMOHN3MOB.

CpaBHuM yroTpebiieHre AMOHM3MA Manga B pasfny-
HbIX TEKCTaX.

Although Yamada has never achieved mass popularity,
she has had a big influence on other women manga artists
such as Hinako Sugiura and Yoko Kondo [Schodt, 1996: 155];

Reading manga (comic books and graphic novels) and
watching anime (animation) is a significant part of daily life
for millions of Japanese [MacWilliams, 2008: 3].

MepBblit Nprmep 6biN B3AT U3 CNELUanU3NPOBaHHOTO
nocobus No TeXHVKE PUCOBAHMA MaHra, MO3TOMY OH Halle-
neH Ha aapecaTa-cneumanucTa. ABTopy He Tpebyetca fa-
BaTb MOACHEHME KCEHOHVMA, TaK Kak ero MOXHO OTHeCTu
K uncny 6a3oBbIX ANOHM3MOB. B oTnMumne ot Hero, BTOpOI
npvmep Gbl1 HalAeH B MyONULMCTUYECKOW CTaTbe, HampaB-
NEHHON Ha MaccoBoro yutatens. IMEHHO no3Tomy aBTop
BbIHY/€eH Obln NCNoMb30BaTb OnMcaTesibHbI 060POT, UTO-
6bl NOBBLICUTb CTENEHb AOCTYMHOCTY TEKCTA, @ TaKXKe Bbife-
JINTDb «UY>KOE» CJIOBO KYPCUBOM.

Ecnn MHOCTPAHHbI€ C/10Ba NCMOJIb3YIOTCA B AHMTNACKOM
A3bIKE, BMOJIHE eCTECTBEHHO, YTO aBTOP XO4eT, cAenatb Tak,

Cepusa: lymaHumapHele Hayku N°2 ¢heepane 2019 2.

4TO6bI OHY ObINY MOHATHBI GONBIUNHCTBY YnTaTenen. Mos-
TOMY, AJ1A rapaHTUKN TOro, YTO C/I0OBa MOHMMAKOTCA YmTaTe-
neM npaBWIbHO, UX 3a4acTylo AOMOJIHAIT MOACHEHUAMMU,
KoTopble Mbl BCiieq 3a B. B. Kabakum noHMMaem Kak «Lenblit
KOMMJIEKC OAHOPOAHBIX YNIEHOB NPEeanoXKeHNA N BBOAHbIX
060pOTOB, KOTOPbIe B CBOEW COBOKYMHOCTUN OCYLLEeCTBAAIOT
KCEHOHMMUYECKYI0 HOMMHAUMIO, TO eCTb Ha3blBaloT dne-
MEeHT onucbiBaemon (BHelwHen) KynbTypbl» [benornasosa,
Kabakuu, 2012: 155]. B MmaccoBow nutepaType 60/bLUMHCTBO
3aMMCTBOBAHHbIX CJ/IOB BBOAATCA HA HayaslbHOM 3Tane ¢ no-
MOLLbIO OoMnepauny NapaniefibHOro NOAKMYEHMS.

The period from 1868 until 1912 when Japan underwent
a stunning development from a medieval society to a
leading economic and military power in Asia are usually

Kak Mbl BMgMMm, BCe 3TO rpomMoO3fKoe MpennoxeHue,
KOTOpOe npefcTaeT nepeq Hamu B BUAE CIOXHOMO NeKcu-
KO-rpaMmaTMyeCcKoro KOMMIeKca, ONUCbIBaeET KCEHOHUM-A-
noHusm «Meiji jidai». B gaHHOM npumepe npucyTcTByeT
KaK 3aMMCTBOBaHMe, Tak 1 ero nonykanbka (Meiji period).
Kpome TOro, faHo crieunanbHoe BbipaXeHne, KoTopoe OT-
CblflaeT Hac K KceHoHMMy (known as), a Tak»ke npepcTaBieH
onucatesibHbIi 060POT, Pa3bACHALWMIA WNPOKOMY YuMTa-
Teno HensBecTHoe 3amMMcTBOBaHuMe: The period from 1868
until 1912 when Japan underwent a stunning development
from a medieval society to a leading economic and military
power in Asia.

Takmm 06pa3om, KCeHOHMUYECKas rpynna napanesb-
HO NOAK/IOUYEHHbIX 3/IEMEHTOB COCTOUT U3 CNIEAYIOLINX CeK-
unn:

1. «COBCTBEHHO KCEHOHMMMYECKas HOMUHALMAY, KOTO-
pas JOCTMraeTca 3a CYeT BKIOUYEHUA B TEKCT ABYX
(nn bonee, uTo pexe) BUAOB KCEHOHMMA. B Bbiwe
npeacTaBieHHOM MpuMepe 3aumcteoBaHune «Meiji
jidai» n ero nonykanbka «Meiji period» npegcraena-
0T COBOI KCEHOHVMMYECKYI0 HOMUHALUIO;

2. «MNOACHEHWE CMeuunanbHOro KCEHOHMMA», KOTOpoe
npencTaBseT co60i N3N0XKeHVE YyTOUHAWNX Gak-
TOB. B Hawem cnyyae 370 HauyanbHas 4acTb npeg-
noxeHus: The period from 1868 until 1912 when
Japan underwent a stunning development from a
medieval society to a leading economic and military
power in Asia. OfHaKo BaXHO OTMETUTb, YTO NOJY-
Kanbka «Meiji period», B cBOlo ouepefb, Takxe urpa-
€T pOoJib NOACHEHUA.

3. «BBOAHbIV NEKCMYECKUIA 060POT (Mnun dakynbTaTUB-
HbIl KOMIMOHEHT)», KOTOPbIA BbICTYNAaeT B Hallem
nprMepe B KauecTse BblpaxeHusa «known as.

BBOAHLIN 0O0POT MOXET HauMHATbCA C TaKUX Bblpake-

HUN, Kak: «called», «<kknown as», «referred to as», «what is
called» / «what they call» / «what Japanese call».
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All sumo wrestlers take wrestling names called sikona,
which may or may not be related to their real names.

The term otaku is often known as a negative word in
Japan.

In Japanese culture there is a concept about imperfect
beauty, which Japanese call wabi-sabi [Thiro, 2009: 110;
147; 165].

OThenbHO TakXKe BblgenseTca Takol BBOAHBIA 060poT,
Kak «so-called» («Tak Ha3blBaeMblIl»), MPY MOMOLLY KOTOPO-
ro aBTOP MOXET «CHSITb C Ce0s1 OTBETCTBEHHOCTb» 3@ KOH-
KpPeTHoe HalMMEeHOBaHMe, CCbiNafAcb Ha TO, YTO NopobHble
HaVIMEHOBaHWA MPUHATLI B AMOHCKON KynbType. B npoTtne-
HOM C/lyyae AaHHOe BbICKa3blBaHVE MOXET HecTu B cebe
CyOBEKTUBHYIO HEraTUBHYIO OLIEHKY.

In recent years, the increasing number of young people
withdrawing from society, so-called hikikomori, has been a
cause for concern in Japan [Thiro, 2009: 148].

I'Iapanneano NOAKJIIOYEHHbDbIE 3/1EMEHTbI NCMOJIb3YIOT-
CA, B OCHOBHOM, B TeKCTax, Hale/iIeHHbIX Ha HeNnoAroToBJ1eH-
HbIX MACCOBbIX UMTaTenen, nnm anAa eBeaeHnA cneunannmnsn-
POBaHHbIX KCEHOHMMOB.

Ha nepsbili B3rnAg BBefeHe B TEKCT ABYX KCEHOHNMOB
OAHOBpPEMEHHO (cm. Bbiwe: «Meiji jidai» n «Meiji period») mo-
XKET MOoKa3aTbCA N36bITOYHbIM, OCOOEHHO KOrAa NonyKanbKka
«Meiji period» [OBONbHO Kpenko 3akpenunacb B MpakTu-
Ke aHIIMACKOTO fA3blka MEXKYNbTYPHOro obweHus. [Jeno
B TOM, 4TO KCceHoHUM «Meiji jidai» B paHHOM cnyyae urpa-
€T POJib HEKOW «MOACTPAaXOBKM», METOL KOTOPOUN LUMPOKO
pacnpocTpaHeH B s3blke MEXKYyNbTypHOro obuieHus. Tak,
nogobHoe 3aMMcTBOBaHWe ocyllecTBiAeT OYHKUUIO «Kce-
HOHVIMUYECKOW MPUBA3KU», KOTOPas, B CBOIO ovepefb, ra-
paHTMpyeT TOYHOCTb HaMEHOBaHWA, @ UMEHHO YBEPEHHYIO
06paTUMOCTD.

Taknum 06pa3om, KCEHOHMMMYECKas MpuBA3Ka — 3TO
BBOJ, B TEKCT MHOS3bIYHON peanun Ansi AOCTUPKEHUS YBe-
pEeHHOM 06paTUMOCTH.

N3 3TUX MHOA3bIYHbBIX PN NPUCYLLM CBOW XapaKTePHble
0COBEHHOCTU, KOTOPbIE HEBO3MOXHO BOCCO3AaTb B MOMHON
mepe, He npuberas K faHHOMY MeToay. AHIOA3bIYHbIE aHa-
NOTN MOTYT NNLLb CCbINATBCSA, HO HE Ha3blBaTb GOPMasbHYH0
TOUYHOCTb ABJSIEHUA.

TakXKe CTOUT OTMETUTb, YTO KCEHOHMMMYECKAs npunBA3-
Ka, B CBOIO o4epenb, NOPOXAAET NPUBA3KY «TEPMUHONOTIN-
YeCKylo», KOTOPaA KaK pa3 Takn U rapaHTupyeT ogHO3Hau4-
HOCTb MOHMMaHKA KCEHOHMMaA. B cBA3M C 3T!m |'|0,D,O6Haﬂ
«MPUBA3Ka» YaCTO MNCMNOJIb3ye€TCA KaK B HAYYHbIX TEKCTaX,
TaK 1 B CNPaBOYHbIX N30aHNAX.

Ewe ogHuUM pacnpoCTpaHEHHbIM NPUEMOM BBELEHMA
ANOHN3MOB B TEKCTaxX AJIA MAaCCOBOro YMTaTeNia MOXKHO Ha-
3BaTb MCNOMb30BaHMe G/IM3KOro MO 3HAYeHWI0 POAOBOrO
nonvoHnma (runepoHnma). bnarogaps nopgobHon mopne-
NN 3aMIMCTBYEMbIA 3N1eMeHT rapaHTupyeT obpaTMMOoCTb,
B TO BpeMms KakK COMyTCTBYIOLNI €ro aHrMoA3bIYHbIN rune-
POHMM ynpoLlaeT NOHUMAHME, a TaKXKe 0bneryaeT BOCMpo-
n3BefeHune 1 3anoMnHaHne NHOA3BIYHON peanuu.

Also look out for the silk obi sashes used to tie kimonos.

Geta sandals are outdoor footwear consisting of a thong
attached to a wooden platform with two crosswise supports
(or any wooden sandals with separate heels) [Altman, 2013:
185, 186].

Takum 06pa3om, MepeBOfHbI IMEMEHT B MOAOGHbIX
rMOPUAHBIX KCEHOHUMMYECKNX 0Opa3oBaHUAX BbICTymnaeT
B KauecTBe CEMaHTMYECKOW OMopbl, KOTOpas CTaHOBWTCA
HEHYXHOMI, KaK TOSIbKO KCEHOHUM OKa3blBAeTCA MOHATHBIM
1 63 CONPOBOXAAIOLLErO NOACHEHNS.

Ba)KHO OTMETUTb, YTO Ha CNOCOH KCEHOHNMMNYECKOW HO-
MHaUMWN BINAET TaKXe BPEMA yn0Tpe6neH|/|e AMNOHU3Ma.
B 6onblmHcTBE clydyaeB anA 06/51eryeHmns NOHNMaHWA TeK-
CTa NepBnYHOE yn0Tpe6neHV|e KCEHOHVMMa CONpPOBOXAOAET-
CA NMOACHEHWEM [aHHOMN peannn. OpHako npn NOBTOPHOM
noABNEeHUN B TeKCTe ITOro e KCeHOHKMMa I'IOTpe6HOCTb
B pa3bACHEHUN yXe Heobs3aTesIbHa.

Affiliated to daimyo (lords of noble descent), the samurai
formed their own hereditary clans over time and become
more powerful than the emperor; from their ranks emerged
the shogunates of the 12”-19" centuries. Strict codes of
loyalty and behavior, called bushido («way of the warrior»),
were inspired in part by Zen Buddhism and included
ritualized acts of seppuku (suicide) to prove honor [Thiro,
2009: 54].

Minka (commoners houses) are traditional dwellings
vary widely in their layout and appearance from region to
region, often in response to local weather conditions. [...]
Although minka in their original form are rarely occupied
today, partly due to a move toward Western domestic
architecture, partly through destruction, they can still be
seen around Japan and are sometimes open as museums
[Thiro, 2009: 32].

B npepctaBneHHOM npumepe NpubAN3UTENbHBIN ONu-
caTenbHbIN NepeBop ANA TakMx KCEHOHUMOB, Kak «daimyoy,
«bushido» 1 «seppuku» 6e3 NPUBA3KN-3aUMCTBOBAHWI
He cMor 6bl obecneunTb yBepeHHyo obpaTtumocTb. Kaxaon
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B npuBegeHHOM mMpumepe nepsuyHOE YynoTpebie-
HVe AnoHmM3Ma «minka» CONPOBOXAAETCA MNOACHEHMEM
«commoners houses», 04HaKO NPy NMOBTOPHOM €ro yrnoTpe-
6neHNn pasbACHeHMe yxe OTCyTCTBYeT. B Tom cniyuae, ecnin
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nepBrYHOE BBEedEHMEe WHOA3bIYHON peanuun 1 [anbHen-
LWee ee yNOMUHaHWe pa3gensieT 00MbLIOW OTPbIBOK TEKCTa,
TO NOBTOPHOE MOACHEHNE 3aUMCTBOBaHUA TakKe BO3MOXK-
Ho.

B cneumanmsnpoBaHHbIX TEKCTaxX 6a30Bble KCEHOHUMbI
Ncnonb3yrTca 6e3 KaKnx-n1mbo NoACHEHU, NOTOMY 4TO [0O-
CTYNHbI OCBEAOMJIEHHbIM YUTaTENAM. npl/l 3TOM cneunanb-
Hbl€ ANOHN3Mbl B CWJTY MEHbLLUEro pacnpoOCTpPaHEHNA TaKXxKe
AONONMHAKTCA KOMMEHTapUAMAU Npu nepBnyHOM BBEAEHNN
B TEKCT.

Ewe ofHOM 0COBEHHOCTBIO Ay TEHTUYHbIX TEKCTOB, afpe-
COBaHHbIX MOArOTOBNEHHOMY ajpecaTy-crneuunanncrty, fAB-
NAETCA UCMONb30BaHMe TPAHCMIAHTATOB, TO eCTb NepeHoC
ANOHM3MA B aHFNOA3bIYHBIN TEKCT 6€3 Kaknx-nnbo npeob-
pa3oBaHuii.

Later kizewamono 4 tH5E4) (19th century): “twisted” or
“raw” domestic plays, depicting lowest class of Edo period
city life: mixed sewamono and jidaimono; lots of acrobatics;
actors playing multiple roles; mixing of sekai f#t5% and
parodying of previous plays; darker content [Leiter, 1997:
386].

BeepeHune AMNOHU3MOB-TPAHCN/IAHTATOB FOBOPUT O TOM,
YTO TEKCT HaueneH npenmyLecTtBeHHO Ha Y3KYylo ayanToputo
cneumanncTtoB ANOHCKOIo TeaTpa, KOTOPble, CKopee BCETO,

BIAJEIT AMNOHCKMM A3bIKOM. B Takom criyyae, pencreutesb-
HO, CaMblll KOPOTKUIA NMYTb K MOHMMaHUIO obecneuynBaeT 3a-
MMCTBOBaHve-TpaHcnnaHTat. Mpu sTom TpaHcnnaHTat « 4 1
#i P1» pybnnpyeTca 3aumcTBoBaHmeM «kizewamono» 1 onu-
caTenbHbIM obopoTom «“twisted” or “raw” domestic plays,
depicting lowest class of Edo period city life», Torga kak 6o-
nee pacnpocTpaHeHHbiil anoHnsm «ittFit» ynotpebnaercsa
NULWb C ero NaTUHNU3NPOBAHHbBIM BapnaHTOM «sekai».

Takium 06pa3om, OnTUMasNibHasi KOMOWHAUWA pPa3HbiX
CnocoboB KCEHOHVMMYECKOW HOMMHAUWUWM onpeaenserca
B Ka’KOM KOHKPETHOM aKTe KOMMYHMKaLmun. [1ns TeKCTos,
CO3[aHHbIX ANA CneuuanucToB MO AMOHCKOW KynbType,
BaXHa KCEHOHMMUMYecKasa obpatumocTb. IMeHHO nostomy
B HMX Yalle BCTPeYaoTca TpaHCMIaHTaTbl U NpsiMble 3anMm-
CTBOBaHWA, KOTOPbIE OCTaOTCA HEQOCTYMHbIMU MacCOBOMY
yuTaTenio.

B TekcTax Ans aHrMos3blYHbIX MOHOJMIVHIBOB MpPsiMble
3aIMCTBOBAHUA He CJIMLIKOM PacnpoCTpaHeHbl, 1 BCTpeYa-
0TCA B GONbLUNHCTBE CBOEM Cpefyn 6a30BbIX KCEHOHVIMOB.
ANOHM3MbI 30€Cb UCMOSb3YIOTCA He Kak TePMUHbI, Tpebyio-
Lvie TOYHOCTH, @ CKOpee Kak CPeacTea, Co3fatolme Hauymo-
HabHbIA KONOPUT, UMEHHO NMOSTOMY AOCTYMHOCTb U MOHAT-
HOCTb KCEHOHMMOB B TaKMX TEKCTaX BaXkHee, YeM TOUHOCTb
N 06paTMmMocTb. MeHee pacnpoCTpaHeHHble AMOHM3MbI
NOACHAITCA NPU MOMOLM MOJNOHUMOB U ONUCATENBHbIX
060pOTOB.
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