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Annotation

The article concerns the comparative analysis of the Platonic concep-
tion of anamnesis and its reflection in the literary structure of I. Murdoch's
novel "The Black Prince". The conception of anamnesis is a speculative
ascension of a soul to the world of eidoses - initial true forms of things —
through recollection caused by the love of beauty. The article reveals the
connection in Murdoch's novel between the idea of an erotic anamnesis and
the idea of moral transformation which cannot be completely fulfilled due to
the damaged nature of a person's egoistic Consciousness.
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NMAHME MAEen MNaToOHWYECKON M HeonnaTOHUYECKON

dmnocoun Ha XyO0XECTBEHHO—-3CTETUYECKYHD U

dhmnocodhckyo koHuenuuito Mepaok ocsellanoch B
paboTax OTeYecTBEHHbIX U 3apybexHbIX MccrnefoBaTenen:
B.B. ViBaweson, V.H. MusunnuHon, V.A. Hukonbckon, M.
Antonaccio, A. Rowe, M. Kakutani n gpyrux. Cama Meppok
yaenseT [NnaTtoHy ocoboe BHUMaHWe B CBOMX diMnocodicknx
MOHOrpadMsix 1M MporpamMMHbIX CTaTbsaX, Takux kak "The
Sovereignty of Good Over Other Concepts", "On "God" and
"Good"", "The Fire and the Sun: Why Plato Banished the
Artists", "Art and Eros: A Dialogue about Art", BoegLumx B
cbopHuk "Existentialists and Mystics" (1999), a Takxe B
TpakTate "Metaphysics as a Guide to Morals" (2003). B
[aHHOWM CTaTbe Mbl PACCMOTPUM 08HO 13 iyHOAMEHTamNbHbIX
MOHATUIM NNAaTOHNYeCKoM thnoconm — NOHATUE aHaMHECK—
ca 1 nonpobyem nNpocneanTb, Kak naest aHaMHecKca BOMnmo—
LLiaeTca B CTPYKType XyAOXXEeCTBEHHOro TekcTa Meppok.

KoHuenuusi aHaMHecuca BbITeKaeT, npexmnae BCero, u3
npeacTasneHus [naToHa 0 YyBCTBEHHO BOCMPWHYMAEMOM
MUpe Kak 0 cnabom OTPaXeHWU MUpPa 3MA0COB — HEM3MEH—
HbIX, @BCOMOTHBIX CYLLIHOCTEN, BbICLLEN U3 KOTOPbIX ABNAET—
¢ abcontoTHbIN MAearn, KoTopbi OH uMeHyeT Bnarom. Snpo—
cbl, No [naToHy, CocTaBnAtT UCTUHHOE BbITUE, EANHCTBEH—
HYI0 MOLJIMHHYI0 PEearnbHOCTb B MPOTUBOMONIOXHOCTb HyB—
CTBEHHOW BeLUyW, NoHMMaemor [naToHoM Kak HeyTo "BeyHo
BO3HWKalOLLee, HO H1Koraa He cywee" [7, c. 469], nogsna-

112

TumoHuHa TaTeaHa lOpbeBHa
AcrivipaHt, BDY
mm. V1. KaHTta, KanvuHnHrpan
AHHOTaUMS

B cTarbe NpoBoANTCS KOMNAPATUBHbIA @HANN3 NNATORUYECKON KOHLIENLMNA
AHAMHECKCA 11 €6 OTPAKEHMS B XY[OKECTBEHHON CTPYKType pomaHa A.
Mepnok "HepHblidl npuHL". KOHUENUWS aHaMHecuca nNpeacTaBnser cobom
YMO3PUTENBHOE BOCXOXEHME AyLUW K MUDY 3A0COB — U3HA4ambHbIX 1C—
TUHHBIX (DOPM BELLE — NOCPECTBOM NPUMOMUHAHIS, NPOGYXAaeMOoro
MHO0BbI K MPEKPacHoMy. BbIABNSETCA CBA3b UAEW NH0O0BHOM0 aHaMHe—
cuca B pomaHe Mepok ¢ uagei MopanbHO-HPABCTBEHHOTO NPEOBpaXe—
HUS1, MOSIHOMY OCYLLIECTBNEHIKO KOTOPOTO, OfIHAKO, NPENSTCTBYET NPMpofa

MOBPEX/IEHHOM0 3rOMCTUHECKOr0 CO3HAHMS YEN0BEKA.

Knroyesble ¢ioBa:
PomaH, XyJ0XEeCTBEHHbIA TeKCT, MepaoK, NNaToHU3M, aHaMHECHC.

CTHOe "MHEeHWI0 1 Hepa3yMHoMy oLuyLieHnia" [7, c. 469], kak
CMYTHYIO TEHb, ABMAIOLLYIOCS OTPaXXEHWEM 3poca B HyB—
CTBEHHOM (MpUpogHOM) MUpE.

C M1pom 3MpocoB CBsi3aHa aylla YenoBeka — CaMopBu—
XyLLlieecs 1 6eCCMEPTHOE Ha4arno, cryXallee "MCTOYHUKOM
OBVXXEHWA Ana BCero ocTanbHoro, 4to asmxerca" [8, c. 8011.
OHa n3HavanbHo o6UTaeT B cpepe YMcToro 6bITis, co3epLas
yncTble anpockr: "byayyn COBEPLUEHHOM U OKPbINEHHOW, OHA
NapwT B BbILLMHE 1 MPaBUT MMPOM, ECIU XXE OHa TEPSET Kpbl—
Nbsi, TO HOCUTCS, NMOKA HE HATONKHETCH Ha YTO—HMBYab TBEp—
[oe, — Toraa OHa BCENseTcs TyAa, NonyyvB 3eMHOE Teno, Ko—
Topoe 6rarogaps ee curne KaxeTcs ABMXYLLUMMCS Camo Co—
6on" [8, c. 802]. MNMoTepsB KpbinbsA, AyLla NonagaeT B To, YTO
[MnaToH Ha3bIBAET MOTMMON OyLUW, U CTAHOBUTCH Y3HNKOM B
TEeMHULIE YernoBEeYeCcKom TEeNeCHOCTH, YTO CUMBONMUYECKN BO—
MMOLLEHO B 3HAMEHWUTOM MNaTOHOBCKOM MUdie 0 rellepe B
onanore "MNocygapcteo" [Cm.: B, c. 321 - 3251.

HecmoTps Ha "npukoBaHHOCTL" AyLIM B NeLLepe, y Hee, Mo
MnaToHy, Bce e coxpaHunachb NamsaTb 0 TOM, YTO KOrga—To
OHa co3epuana UCTMHHOE BbITve. B cuny cBoen angetnyec—
KOV Npvpogbl AyLLIe CBOMCTBEHHO cTpemnenve K bnary. MNo-
3ToMy gyuwia crnocobHa no3HaTb v, BEPHEE, BHOBb Y3HaTb
3M[0C, UCTUHHYH MK BCAKOM BELLM NyTeM innocodicKoro
cosepuaHusa (ymospenus). Kak nuwer Meppok, "We are
aware of the Forms, and so are able to enjoy discourse and
knowledge, because our souls were before birth in a place
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where they were clearly seen: the doctrine of recollection or
anamnesis. The incarnate soul tends to forget its vision, but
can be reminded by suitable training or prompting" [12, p.
420].

CornacHo NnaToHy, BOCXOXAeHVE K 31n[ocaM BO3MOXHO
TONbLKO NPU YyCUNeHUW BocnomMmnHaHma (aHamHecwuc). Cnocob-
HOCTb K BOCMOMMHaHWIO B AyLLe Yenoseka npobyxajaer no—
6oBb. [TtoboBb BbI3bIBaeTCA npekpacHeiM. Co3epuas npe-—
KpacHoe, Aylla, OAHOBPEMEHHO y3HaBasd ero, Ha4vMHaeT
BCMOMMWHAaTb, OTKYAA OHa, Ha4YMHaeT BCMOMMHATb, YTO OHa
cosepuana B MUpe uien, 40 TOro Kak CrycTUack Ha 3emnto
1 BONMOTUNAck B Yernose4veckoMm Tene: "Anamnesis, — KOM—
meHTUpyeT Meppok, — spiritual memory, belongs to the indi-
vidual who "remembers" pure Forms of goodness and beau-
ty with which he was familiar "face to face" (not "in a glass
darkly") in another existence" [13, p. 31 - 32]; "Virtue in
general may not attract us, but beauty presents spiritual
values in a more accessible and attractive form" [12, p.
448].

Vpes nnaToHnyeckoro nto6oBHOro aHaMHecuca Hambo-
nee ApKko oTpa3unacb B pomaHe Mepgok "HepHbin npuHL",
roe niobosb rnmaBHoro repost Bpapgnu MNupcoHa k Monopon
pesyLuke [HxynuaH BadhchuH cTaHOBUTCS ANA HEro NPUYMHON
LyXOBHOro nNpeobpaxkeHnsa 1 NpMBOJWT ero K No3HaHWio 1Uc—
TuHbl. OgHako 3Ta NioboBb BO3HMKAET HE Cpasy, ey npepLle—
CTBYET TPYOHbIN 1 MPOTVBOPEYMBLIN NYTb y3HaBaHWSA. YXe
nocne nepsov BCTpe4n C [pkynuaH kak BHYTPEHHWN, TaK U
BHELLHWI XPOHOTOM MELLEPbl, B KOTOPOM HaxoauTCs repown,
Ha4MHaeT MeHATLCA 1 y3HaBaTbCA No—HoBoMy. OcTaHOBUM—
cA nogpobHee Ha ABYX 3NM30[ax, UMEHOLLMX BaXKHOE 3Ha4Ye—
HVe Ans NPOAICHEHWA crneundnkm NyTy, ABuxeHns Bpagnn.

Tak, 60nbLUOE CYMBOIMYECKOE 3HAYEHVE UMEET NepBas
BcTpeya bpapgnm v Oxynuan B pomane. Npexpe Bcero, 06—
paTyM BHUMaHWe Ha cneundinky oceelleHuns: "The evening
had darkened though the pale lurid sun was still shining"
[14, p. 54]. 3gecb BaxHbl, B NEPBY0 04epefpb, ABa "ConHeY—
Hbix" anuTeTa: pale n lurid. MNpy 3aTtom yxe B cnepgytoLlem
npeanoxeHun: "Some of the shops had switched their lights
on"[14, p. 54]. Takum obpasom, bnarogapst NCNoNb3yembiM
aBTOPOM CpEefcTBaM CBETOBOWM 06pa3HOCTU, BbIPMCOBbIBA—
eTCH KapTVHa MeLLepbl — ECTECTBEHHbIN CBET CONHLLA OTBEP—
raeTcs (XoTa caMo CosHUe eLle CcBeTuT, anuteTsl pale 1 lurid
yKa3bIBaKT Ha HEraTMBHOE OTHOLLEHWE Bpapnu K conHevHo-
My CBETY, Ha Ero HEMPUSITWE, HA OTCTPaAHEHWE OT CBETa) 1 3a—
MEHSIETCSH Ha CBET UCKYCCTBEHHbIN (OrHm mara3uHoB). [anee
3T0T 06pa3 paclumpsietcs: "There was a shadowy light <..>"
[14, p. 54] - eLwe 6onee ABHbIA HAMEK Ha NeLLepy, Ha NpUcy—
LUy en TeHHOCTb; a 3atem Bpapgnn yTounseT: "<.> not
exactly twilight, but an uncertain vivid yet hazy illumination
wherein people walked like spirits, bathed in light and not
revealed" [14, p. 54]. lNprumeyaTensHO CpaBHEHWE NOAEN C
npr3pakamMu — 0anH 13 MOTMBOB "HepHoro npuHua".
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B aTom nprspayHom ocseLLeHn bpapny 3ameyaeT toHo—
wy: "l noticed <...> the figure upon the other side of the road
of a young man who was behaving rather oddly. He was
standing upon the kerb and strewing flowers upon the road-
way, as if casting them into a river" [14, p. 54]. OgHako
BCKOpe Bbpapim HauvHaeT c yaMBIEHMEM 0CO3HaBaTb, YTO
cBeT ero o6MaHbIBaeT, cO3[aBas 3pUTENbHbIE WITIHO3UN:
"<..> strewing flowers upon the roadway" [14, p. 54], yepes
mMrHoeHue — "l now saw that what he was strewing was not
so much flowers as white petals" [14, p. 54], ewe 4epes
mrHoseHwue — "Only now | realized <..> that the whirling white
blobs were not petals at all, but fragments of paper" [14, p.
561.

Takvm 06pasom, yxe B NMPUBEAEHHOM NMPUMEPE 38 BCEM
€ro CMMBONM3MOM MPOCNEXUBAETCA BaxHas AMHaMuKa —
Bpapnu, HaunHaowmin ¢ a6ContoTHO HEBEPHOMO BOCMPUSITS,
MOCTENEHHO OCO3HAET NMOXHOCTb MCKYCCTBEHHOrO CBETA U
npo3peBaeT B UCTUHHYIO CyTb BeLLen: "l realized that the light
had deceived me and that this was in fact no young man but
a girl" [14, p. 55]. HakoHeL, npoucxoguT y3HaBaHue: "In the
next moment | further realized that it was a girl whom |
knew. It was Julian Baffin" [14, p. 55]. TaxecTb y3HaBaHus,
KOTOPOMY MPEfLUECTBYT MHOMOYUCIEHHbIE 3pUTENbHbIE
UNIM31n, CBA3aHa C MOEEN NOBPEXOEHHOCTU HENOBEYECKO—
ro BOCMPUHUMAIOLLIEr0 CO3HaHWS, He CrNocoBHOro AocTaBaTth
L0 UCTUHHOW CYLLIHOCTY BeLluw, 4T0 y Mepaok cBs3aHo ¢ 3a-
TEMHEHHOCTbI0 BHYTPEHHErO 0OKa YeroBeka, 0 KOTOpOow nv-
wert MnatoH: "Few can recall these things at all well, only
when they see any reminder of them they are astounded
and are beside themselves, but cannot understand this
affliction because their sight is dim" [LinT. no: 13, p. 23 - 25].

MOHOTOHHOCTb Y PUTMUYHOCTb, C KOTOPOW [XynvaH Bbl—
HpacblBaeT nog Koneca NpoHOCALLMXCA MaluuH 6enbie 06—
pbIBKM ByMaru, HaNoOMUHAET HEKNA Mary4eckuin unm "penn—
rmosHein putyan' [3, c. 761. B aTom gencTeum BUanTcs Hapo—
YUTOCTb, HEECTECTBEHHOCTb M BMECTE C TEM MPOPOYECKas
Hen36eXXHOCTb, CNOBHO Bbl OHO GbINO NMPUIOTOBIEHO CreLn—
anbHo ons bpagnu, paccuntaHo Ha ero npucytcTeue. Cum-
BONMMYECKOE 3HaueHue, 6e3ycnoBHO, UMEET TOT (hakT, YTO
0OVH 13 pasbpacbiBaeMbix "Mo TeHeHno ynn4Hom pekun” [3, c.
124] kyco4koB Bymary naberaeT yHUUTOXEHWSA; BHE3AMHO
noaxXBa4eHHbIN BETPOM, OH NafjaeT K Horam bpapnu, oTkpbi—
Bas neped HUM CBotO TanHy: "<..> | picked it up. It was part of
a handwritten document whereon | could decipher, amid
scrawl, the word "love™ [14, p. 56]. BaxHo T0, 4TO cnoso
"NoboBL" NOABNAETCA TONBLKO Nocne Toro, kak bpagnu yaHa-
eT [xynuaH, To eCcTb, XOTs 1 6ECCO3HATENBHO, NMOKa HYTO NLLb
Ha YpOBHE CMYTHbIX MPEeAYYBCTBUI, Y3HAET B HEN HEYTO BaX—
HOE W MoprMHHOe, HanoMuHatLee eMy 06 ncTrHe. Mexay
Tem, 3TO He nocnegHee "XepTBonpuHowleHne 6oram" [3, c.
209], koTopoe [xynnaH coBepwmT Ha rmasax y bpagnu.

PaHee Hamu Bbin yNnoMsaHYT 3NM30[ C BO3OYLLUHbIM Lapy—
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KOM, BEPEBOYKY KOTOPOra [kynuaH HaMepeHHo nepepesaet,
3ameTvB Bpagnm [Cwm.: 9, c. 116]. daHHbIn ann3of Takxe
MMEET Ba)kHoe 3Ha4YeHUe B KOHTEKCTE Uaen NpUnoMnHaHWs.

[Npexpe Bcero, 06patum BHYMaHWE Ha TO, 4T0 "Bnyxaa—
towee 3HameHune" [3, c. 1871, kak bpagnm Ha3biBaeT BO3—
OyLUHbIA WwaprKk xynuaH, npegHa3HavYaeTcs eOuHCTBEHHO
eMy 0HOMY, HUKTO, KpOMe Hero, Luapa He BuguT: "A few peo—
ple were walking along the road, but no one except myself
seemed to have notice the strange wanderer" [14, p. 1231.
[NocnepHee cornacoBbIBaeTCs C NpefcTaBneHnem [natoHa,
cornacHo KOTopoMy arpochkl, unm daopmel, "are seen "by the
soul alone" when it seeks "by itself", and are therefore asso-
ciated with the hope of the soul's immortality" [12, p. 439].

BHesanHoe nepepesbiBaHNE BEPEBKM BO3AYLLIHOIO LLAPa,
kak paHee BblbpacbiBaHve nop koneca mawmH 6enbix 6y-
MaXHbIX NenecTkoB, Npon3BoanT Ha Bbpapgnn cunbHenwee
BrneyaTtneHwe: "The deliberation of the action, and the evi-
dent and histrionic way in which it was addressed to its
impromptu audience, produced physical shock, like that of
some sort of assault. | felt a thrill of pain and dismay" [14, p.
122]. 3TOT TaUHCTBEHHbLIM LWap HeobblHaMHO BaXKeH Ons
Bpapnu: "l wanted it. The question of what | would do with it
when | captured it was quite unformulated. The question
was rather what would it do with me" [14, p. 123].

Jro6oBb gyxoBHO NpeobpaxaeT repos "HepHoro npuHUa",
C OCO3HaHWEM CBOeN NbBKU K HEMY MPUXOAWT U 0CO3HaHWE
NOXHOCTY NeLlepHon xmn3Hu. bnarogaps nobsn Bpagm BeI-
XOOWT 3a Npeferbl CBOEro OrpaHnyYeHHoro A n BuanT peans-—
HbI Mup: "There was an overwhelming sense of reality, of
being at last real and seeing the real. The tables, the chairs,
the sherry glasses, the curls on the rug, the dust: real" [14,
p. 2091 Kak nuwer Meppok, "Falling in love", a violent
process which Plato more than once vividly describes (love
is abnegation, abjection, slavery) is for many people the
most extraordinary and most revealing experience of their
lives, whereby the centre of significance is suddenly ripped
out of the self, and the dreamy ego is shocked into aware—
ness of an entirely separate reality" [12, p. 448 - 449].

Jlio6oBb 1 [Jobpo, cornacHo MNaToHWYECKOMY YYEHWHO,
Hepas3pbIBHO CBA3aHb! APYr C APYrom, 1 nyTb k gobpoperenn
NEeXWT, Npexpae BCero, Yepes MpecponeHne CobCTBEHHOro
sronama. Takum ob6pasom, kak kommeHTpyeT Meppok, no—
TpebHOCTb BCMOMHWUTL MMP 3MAOCOB HanpsAMyK CBS3aHa G
MopansHon noTpebHocTebio: "From the start the need for the
Forms in Plato's mind is a moral need. The theory express—
es a certainty that goodness is something indubitably real,
unitary, and (somehow) simple, not fully expressed in the
sensible world, therefore living elsewhere" [12, p. 439].

B NPUBEAEHHbLIX BbIlWE OBYX CYMBOJIMYECKUX 3nn3opax
OoTpaxeHa naeda BO3MOXHOCTU FlpeO6pa)KEHVIF|, BbiIXoAga m13
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neLlepbl, KOTOPbIA MOXET NPefoCcTaBuTL NG0Bk K MpeKkpac—
Homy. OpHako HecrnpocTa, Mo CHXKETY pOMaHa, MoroHst 3a
BO3MyLLUHbLIM LLIAPUKOM OKaH4MBaeTcs Hu4em, bpapgnu Tak n
He ypaetcs ero nowmate: "l raced towards it. Something
lightly brushed my face. The street lamps dazzled me as |
clutched above my head, and clutched again <..>. And then
it was all gone. The balloon had vanished, descending into
some dark and further maze of suburban gardens" [14, p.
124]. B "HepHom npuHLue" ycTaMu rnaBHOro reposi NpoM3Ho—
CATCA KIMOYEBbIE AN1A MOHYMaHUS MoparnbHoO—UNocodicKom
KoHuenumn Meppok cnosa: "Love brings with it also a vision
of selflessness. How right Plato was to think that, embrac—
ing a lovely boy, he was on the road to the Good. | say a vision
of selflessness, because our mixed nature readily degrades
the purity of any aspiration" [14, p. 210]. B "CyBepeHHocTn
Bnara" Meppok nuwet: "VYTBepxaeHne "bnaro — 3To TpaHc—
LieHAEHTHas peanbHOCTL" 03Ha4aeT, YTo nobpopeTens — 3T0
MonbITKa pa30pBaTh MeneHy aroMcTUYHOr0 CO3HaHWS 1 BOC—
COEOVHWTLCH C MMUPOM, KaKOB OH eCTb Ha camoM fene. Ho
OMbIT FOBOPUT HaM, YTO B CUIY YENIOBEYECKOW NMpupoabl 3Ta
nonbITka He MoXeT BbITb BNonHe yenewHon" [2, c. 129].

B koHe4HoM uTore, uctopus bpapgnu 3akaH4vMBaeTcA
Tparvyecku: Bo3nbneHHas HaBCerga nokWaaeT ero, a OH
cam nornagaert B THOpbMy Mo 06BUHEHWIO B y6uiicTee ApHonb—
pna badhdmHa, roe n okaH4mBaeT cBom gHW. OgHako HacTos—
was BuHa bpagnm ceBsfizaHa ¢ HecnocoGHOCTBIO "YepHoro
NpVHLUa" NpecponeTb CBOK YEPHOTY, paspyLUMTENbHYK
3HEepru co6CTBEHHOM 3roncTMYecKon nprpomsl (nature).

Bonbluyio ponb 30ecb MrpaeT KOHHOTATMBHOCTL HYEPHOMO
39poTa, cBasbiBaemoro y Meppok Beneq 3a NnatoHom ¢ nge-
el QECTPYKTUBHOCTM U cMepTW. [10BOpOTHLIM MOMEHTOM B
CHOKETEe pomMaHa fBNAeTcAs CMepTb [lpucuunnbl, cecTpsl
Bpaanw, a TouHee, yTanBaHue bpaanu atoro cakta ot [hxy—
nnaH. OH cam 0CO3HAEeT HEeMpPaBUIbHOCTb 3TOM0 MOCTYMKA,
0[iHaKO yBEPEH B ero Heo6X0AMMOCTN pagy COXPaHEHNS WX C
[bxynnan nobsu: "Love cannot really tolerate death, — pac—
cyxpaet Bpapnu. — Experience of death destroys sexual
desire. Love must disguise death or else perish at its hands"
[14, p. 343]. Bpagnu y6exaeH, 4to obnapaHve xynnaH —
NpensaTcTBME, KOTOPOE HEOBXOAMMO NPEORONEeTb, HYTo6bl y3—
PEeTb WCTUHY, HAMTU OTBETHI Ha rMaBHble BOMPOCHI, KOTOPbIE
oH 3apaeT 6biTuio: "It was at any rate the next obstacle. After
that | could think, after that | would see my way. Until then |
could wait and not be accused. And | had perhaps begun
quietly to feel that if | could get that right | should emerge at
last into the bright light of certainty; <..> it seemed to my
dark purposing mind <..>"[14, p. 3261.

YepHbIn SpoT — 370 Ta Ntob0oBb, KOTOPas YXKe He Crocob—
Ha Ha MNaTOHUYECKW aHAaMHECWC B CUIy CBOEW YEpHOTHI, B
CWITy CBOEW 0Tpe3aHHocTy 0T 6oxxecTBeHHoro ceeta. KoHHo-
TATVBHOCTb YEPHOro 3poTa, B KOHEYHOM CYETE, 03HAYAET TO,
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YTO BbIXOA M3 MNeLlepbl HeBo3MaxXeH. OgHako (1 B aToM, No-—
Xanyi, ofHa M3 MpUYMH Tparv4eckoro cvHana pomaHa)
Bpaann MNupcoH BepuT YepHoMy 3poTy, HE COMHEBAETCH B
ero Cune 1 UCTMHHOCTU, B ero cnocobHOCTW NPobyanTb He—
KYI0 TEMHYIO0 3Hepruto, Heobxopmmyto Bpapnu anqa ero TBop—
yecTBa 1 xn3Hu. Kak kommeHTupyet Meppok, "The desire of
the sturdy ego (the bad horse) to dominate and possess the
beloved, rather than to serve and adore him, may be over—
whelmingly strong. We want to derealise the other, devour
and absorb him, subject him to the mechanism of our own
fantasy" [12, p. 449]. Mo naToHy, UCKIOYNUTENBHO YyB—
CTBEHHas Mob60Bb, KOTOPYK OH TakXe Ha3biBaeT Mo60Bbi0
cebantobrBoi, U aroucTU4HON, BEAET K cMepTu. B nctnH-
Hov Mto6BM 06e cyTn — NBOBbL K YEeNoBeKY M N60BL K NAee,
npaBsge, NCKycCTBY — crveaoTca. Meppok nuweT: "Beauty
shows itself to the best part of the soul as something to be
desired yet respected, adored yet not possessed" [12, p.
448]; "a love which, still loving, comes to respect the beloved
and <..> treat him as an end not as a means, may be the
most enlightening love of all" [12, p. 449].

ouJioJiornA

Jtob6oBb NnpcoHa — nognnHHasa ninboBb, B KOTOPOW Cnv—
BatoTcsa 0b6e cyT 3poTa. Ho yepHbin 3poT, Ntob6oBb—CTPacTb,
B KOHLiE KOHLOB, BeAET ero K rmbenu. o Halemy MHeHWo,
06pa3s 4epHOro NpuHLAa B POMaHe He MCYepnbIBAeTCs BNUA—
HVEM KaKo/-TO BHEe3amnHo BOPBAaBLLENCS B XW3Hb repos
BHELUHEN cwnbl, npegonpegensowen ero cyapby. XoTts
Bpaanv v roBopuT 0 LLIAXMaTHOM NapTUX C HEKMM TEMHbIM
noppom ("the dark lord" [14, p. 2521), B KOHLE KOHLO0B, 3Ty
napTuio OH BedeT C camuM coboi.

Takum o6pazom, B pomaHe Mepgok "HepHbii npuHL" Ha—
X0OWT OTPaxXeHWe nnaToHWYeckas WAaes 3pOTMHECKOro
aHaMHecKca, NpobyXXAaeMoro MCTUHHOWM KarnokaraTu4eckom
noBoBbI0 K NpekpacHomy. Kak 1 B koHuenuum MNnatoHa, npes
NpUNOMUHAHUS OyLUX O MUPE YMOMOCTUIraeMOro CBA3aHa y
Mepnok ¢ ngeen MopanbHO—HPaBCTBEHHOMO NPeoBpaXeHus.
MocnepHeMy, ogHaKo, NPENSTCTBYET MOBPEXAEHHOCTb Yeno—
BEYECKOW NPpUPOAbI, 3aKIHYEHHas B HECNOCOBHOCTY 3ronc—
TUYECKOro CO3HaHWUs, NLLEHHOro ceeTa bnara, BocnpyHW-
MaTb UCTVHHYHO CYLLHOCTb BELLM.
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