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Annotation

The article is devoted to problem of preservation of ethnic identity and
the concept <APPEARANCE> which is one of the key notions in the African
Americans' Gestalt of the world as their physical characteristics differ from
those of other residences of the USA. The analysis of the representation of
the concept <APPEARANCE> in the novel is based on linguistic levels of the
text.
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3MEHSIOLLMIACSH MMP C ero NpoLeccoM rnobannsa—

LMK 3aTparnBaeT BCE CTOPOHbI YENOBEYECKOM XN3—

HV 1, B NEPBYIO 0Yepelb, Cdiepy 3THUYECKOM NAeH—
TUIMKALMM 1 3THUYECKOrO CAMOCO3HaHUs. ITHUYecKoe ca—
MOCO3HaHVe CneungM4eckn MNposiIBNSEeTCA B OTHOLLEHUSX
MeXay MoAbMU Pa3HbIX 3THUYECKUX 0BLLHOCTEN.

Bbicoknn coumaneHein ctatyc CLUA B mMupe nogreep-—
XAaeT npefcTaBneHne 0 MPEeCcTUXHOCTU NpuHapnexaTb K
faHHoMy rocyaapcTsy. VIMeHHo ngeonorus ABnaeTcs 0CHOB—
HbIM MPUHLMMAOM, ONPEeEnaoLLMM XapakTep NOCNeayoLLmX
NOANTMYECKMX KYPCOB, KOTOPbIE NMO3BOMSIOT COXPaHATL 3T—
HMYEeCKOe CaMOCO3HaHVe Hauum 1 PacLUMpaTb 3THUYECKYHO
KapTy mypa. Tem He MeHee, BCe Yalle B HAcTosLLEee Bpems
NoAHUMAETCs BOMPOC O 3aLUuTe NpaB 3THUHYECKUX 0BLLHOC—
Ten Ha Tepputopun CLLIA, 0 HeoBxoanmocTn Npu3HaTh pas-—
HOMpaBuWe KyNbTYPHbIX LEHHOCTEN, CO3AaHHbIX Pa3HbIMMN 3T—
Hocamu. KoHLenuua npesocxofcTea 6enon pacel 4avTens—
Hoe Bpems Bbina odmumansHon nonutkon B CLLA, n onpe—
[eneHve pacoBov NPYHAANEXHOCTN MMENo He Bronornvec—
KWe, a KnaccoBO—-MNoONUTUYECKNE OCHOBaHMWS, HO COBPEMEH—
Hble TEHOeHUMM CTaBAT nepef HeobXoAUMOCTLI0 PaccMOoT—
peTb 3Ha4YeHWe 3THUYECKOW rpynnbl athpoameprkaHLEeB B
aMepUKaHCKOM UCTOPUK, KyNbType 1 coumansHO—-nonnTuy4e—
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CTaTbs NOCBSILLEHA MPOONEME COXPAHEHNS STHUHECKOTO CaMOCO3HaHWs 1
koHuenTy <BHELLUIHOCTb>, koTopblii SBKETCS OHMM U3 KJTHO4EBbIX MO~
HATUIA B A3bIKOBOI KapTUHE Mipa apoamepuKkaHLEB, TaKk KaK OHIN OTNIN-
Yal0TCS MO CBOMM AHTPOMOMOTUYECKAM MPU3HAKAM OT ADYIUX XKUTEnei
CLLIA. B cTatbe NpeinoxeH aHanu3 penpeseHtauumn koHugnta <APPEAR-
ANCE> Ha CTpyKTypHO-KOMMO3WLIMOHHOM, NIEKCUHECKOM 1 CTUANCTUHEC-

KOM YPOBHSIX TEKCTa.

Knroyesble cosa:
ITHNYECKOE CaMOCO3HaHIE, HaLMOHANbHbIA 00pa3 BHELWHOCTM, KOHLENT
<BHELLIHOCTb>, penpe3eHTaups KoHUENTa.

CKOW XM3HW. He Tonbko NonnTu4eckne aeatenu u y‘-léHbIe, a
Tak>Xe nmcarenn n nutepaTtypHblie KPUTUKKX MOMOratoT pa3o—
6paTbCF| B aHHOM BOMNpoce.

B cBoem TBop4ecTBe achpoamepurkaHckasa nucaTenbHULa
T. MoppucoH Bocco3gaeT mgen 3THUYEeCKOro caMoco3Ha-—
HWA, @ Tak Xe naen 0 HaumoHanbHoM obpase BHELLHOCTW, C
LieNbi OCMbICIEHNS Y COXPAHEHNS 3THNYECKON MAEHTUYHO—
CT\ adhpoamepuKaHLEeB.

B pomaHe "Song of Solomon" T. MoppucoH npuxognt K
Ba>XHOW MbICAIM 0 TOM, 4TO NOBbILLEHWE CTaTyca adypoamepri—
KaHCKOro HaceneHus B 06LLecTBe JO/MKHO NPOMCX0anTb Ye—
pe3 egyHeHVe Ha 0CHOBE COBCTBEHHOMO 3THNYECKOro CBOe—
0b6paszus.

YenoBek oco3HaeT caM cebsi Kak 4acTb OrnpefeneHHoro
3THOCA, W B TO XE BPEMSA UOEHTUNLMPYET APYrnX NIOLEN No
MpWU3HaKy 3THUYHOCTMW.

CropoHHukn coumobuonormndeckoro HanpasneHus (P.L.
Van den Berge, J1.H. l'ymunés, A.A. HanuapxsH) yTBepxaa-—
10T, 4YTO B OCHOBE 3THOCA NEeXUT paca, U Mo BHELLUHUM Mpu—
3HaKaM MOXHO onpefenvTb NpefacTaBuTens aTHOCA, Mo3To—
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My B KynbType adpoamepuikaHues koHuenTt <APPEAR-
ANCE> aBnseTcs Kno4eBbIM.

Mo aaHHbIM 06LLIEA3LIKOBbLIX TONKOBbLIX CNOBapew nekce—
Ma appearance VMMeeT crnepylolme 3HadeHus: the way
smb./smth. looks to the other people; the outward or visible
aspect of a person or thing; the state or form in which one
appears; external show [9, 11, 12]. 3Tn onpegeneHusa no-
3BONSAIOT FOBOPUTL O TOM, YTO BHELLHOCTb BOCMPUHMMAETCH
3pUTENBHO Y XapakTepuayeTcs LenocTHocTbio. O LenocTHoOM
BOCMPUATAM BHELLHOCTW roBOPAT M y4éHble A.A. Bopanes
(1982), C.C. CrenaHos (2001), M.M. IlykuHa (2003), A.E.
NaryH (2004), B.B. HYydaposckuin (2009).

Mo mHeHunto B.M. Borycnasckoro, "HaunoHanbHbI 06pa3s
BHELLUHOCTWN — 3TO COBOKYMHOCTb UCTOPUYECKN CIIOXMBLUMX—
CSs1 3CTETMYECKNX NPEeAcTaBneHnn B paMkax JaHHOM Haumo—
HanbHOM KynbTypbl O NpUBReKkaTenbHoMm 0bnuke Yenoseka"
[1,c.771]

B xypoxxecTBEHHOM NPON3BELEHMN OMUCaHNE BHELLHOC—
TV NEepcoHaka ABNAETCA BaXKHOWM COCTaBNAOLLEN ero obpa-—
3@, Tak KaK MMeHHO 3T0 onucaHve )opMUpPYET MeHTanbHoe
Bne4aTtneHne N No3BoNAeT NPeAcTaBUTb NMTEPaTYPHbIA Nep—
COHaXx KaK peanbHoro Yenoseka. PopmMmpoBaHne XygoxecT—
BEHHOro o6pa3a HeEBO3MOXXHO NOHATL 6e3 0bpaLLeHns K ero
KOFHUTUBHBIM acnekTam, y4acTBylLMM B 0bpa3oBaHuum
npeacTasneHnin 06 OKpyXXatoLLen Hac OENCTBUTENLHOCTN.

B pomane "Song of Solomon" (1977), HanncaHHoM B xa—
HpPe CEMENHOW XPOHWKW, YMTaTeflb NonyY4aeT BO3MOXHOCTb
HabnopaTtb 3a XM3Hb rMaBHoro repost MaiikoHa Nomepa—
mnagwero (Macon Dead), koToporo Bce 30BYyT MwunkmeH
(Milkman), Ha4nHasa ¢ MOMeHTa ero poXAeHUs 00 OOCTUXEe—
HWUA UM TPMALATUOBYXNETHEro0 BO3pacTa, BMECTE C HUM Mne—
pexuBas BCe 3Ha4MMble cobbITus 1 pa3HoobpasHble YyB—
CTBa, CBA3aHHbIE C MPOLIECCOM B3POCIIEHNS M MONCKOM CBO—
ero mecTa B Mupe. Llenoyka onncaHHbIX B XpPOHONOrM4eckom
nopagke cobblTUiA XWU3HWM FMAaBHOrO repos npepbiBaeTcs
cBoeobpasHbiMu "pethpeHammn”, noBTopamm, Mpom3oLLeaLLInX
paHee cobbITuI, pacckasbiBallmx 06 odmumanbHO CBO-—
6oaHbIX reposix adpoameprkaHLax, KoTopble BCE eLLUé nog—
BEPralTCcsl FOHEeHWsIM Co CTOpPOoHbI 6enoro Hacenexust CLLIA.
lepon pomaHa — achpoamepukaHubl, Xenas cTaTb MofHO—
NpaBHbIMW YieHaM1 aMepuKaHcKoro o6LLecTBa, CTapakTes
COOTBETCTBOBATb YPOBHIO XU3HW Henbix amMepukaHLUeB, ne—
peHMMatOT Ux 06pas XU3HWM U OPUEHTUPYIOTCA Ha MaTepu—
anbHble 1 QYXOBHbIE LIEHHOCTN JOMUHAHTHOM KynbTypbl. Bcé
3TO MOXHO B MOMHOM Mepe OTHECTM K rMaBHOMY repoto Npo—
n3BeneHus.

MNpn aHanuse penpeseHTauun koHuenta <APPEAR-
ANCE> Ha CTpyKTypHO—-KOMMO3ULUMOHHOM YPOBHE TEKCTa
BbISIBMNSETCA 4aCTOTHOCTb, COOTHOLLEHWE W PacrofioXeHue
CMbICIOBbIX 3N1EMEHTOB (MOTUBOB), CTENEeHb U XapakTep Bbl—
paXXeHHOCTM 3TWX 3NeMEeHTOB, NMOPSAA0K WX CNefoBaHus U

166

B3anMMOCBA3b Mexay HUMN. MHOFOKpaTHOB NnoBTOPEHNE 3T—
HNYECKN MapKMpoBaHHbIX MOTUBOB NO3BOJIAET C yBEPEHHO—
CTbHO FOBOPUTb 06 NX 3HAaYMMOCTW C TOYKU 3peHna cogepxa—
HUA U BbIABUTb MOHATUMHBIA U 3THOKYNBbTYPHbLIA KOMMOHEHTHI
KoHLenTa.

T. MoppucoH o6pallaeTcs K ONMCaHWI0 BHELLHOCTU
rnaBHoro reposi-adppoamepukaHua MunkmeHa pgsapuaTtb
Tpu pasa, Ansa Toro 4T06bl CO3AaTb ero YeTkun obpas B na-
MSATW YUTaTENS 1 NOKa3aTb, KaK OH N3MEHSIeTCA Ha NPOTAXe—
HVUM pomaHa. Heobxogumo OTMETUTb, YTO TakoW 3THUYECKM
MapKMPOBaHHbIN MPU3HaK BHELUHOCTU Feposi, Kak YepHblit
LBET KOXW, yNoMnHaeTcs YeTblpe pasa (B masax 1, 3, 11,
12).

OnvcaHue r3nM4eckorn BHELLHOCTY rMaBHOro repost Aa—
€TCS B CPaBHEHWW C ero poautensmu. [pexae Bcero, ykasbl—
BaETCH KOHTPacT MeX[y ero LUBeTOM KOXW 1 LIBETOM KOXW
ero matepu: "Freddie looked the boy up and down, taking in
the steady but secretive eyes and the startling contrast
between Ruth's lemony skin and the boy's black skin" [SoS,
p. 211

ABTOp 06pallaeT BHUMaHWE YATaTenst Ha YepHbId LBET
KOXM reposi BHOBb B OAMHHAALATOM rnase, korga MunkmeH
Haxoputca B LLlanumape, u B oBeHaguaTon rnase, Korga oH
npuxoguT B fom Beppos. MoBTop, HANOMUHAOLLA O YEPHOM
LIBETE KOXW, UCMONb3YETCA U AN CO30aHUA XapakTepuUcTUKn
NepcoHaxa, U rOBOPWT 0 TOM, YTO NpU NepBON BCTPeYe NMioan
OLIEHVBAIOT ApYr Apyra no 3THAYECKOM NPUHAANEXHOCTU.

MpoTMBOMOCTaBNASA repOEB NPOU3BEAEHWS APYr APYry No
LiBETY KOXW, @BTOP BbIAENAET BefyLyne MOTUBbI NPon3Beae—
HVS1, pacKpbIBaloLLME Ero MAEH, @ UMEHHO: NMOWCK CBOEro 3T—
Hu4eckoro "a" n obpeTeHne HagexXdbl Ha NY4LLYH XU3Hb.

Ha nekcunyeckom YypOBHE aHanm3a TeKCTta poMaHa OKa-—
3blBAETCA Ba>XHbIM OMPEefenvTb MHAMBUAYaNnbHO—-aBTOPCKUI
KOMIMOHEHT KOHLUEenTa.

B TpeTber rmaBe aBTOp aKLEHTUPYET BHUMAaHWE YnTaTe—
ns Ha hM3n4eckom HefocTaTke, KoTopbli MunkmeH cam 3a-
meTun y cebs: "By the time Milkman was fourteen he had
noticed that one of his [left] legs was shorter than the other.
<..> S0 he never stood straight; <..> It bothered him and
acquired movements and habits to disguise what to him
was a burning effect. <..> he did have shooting pains in that
leg after several hours on a basketball court. He favored it,
believed it was polio, and felt secretly connected to the late
President Roosevelt for that reason. Even when everybody
was raving about Truman <...>, Milkman secretly preferred
FDR and felt very, very close to him" [SaeS, p. 711.

ABTOp CO3HaTelnbHO aenaeTt akueHT Ha CbVISVI‘-IECKOM ne-—

l'.bEKTe Yy rmaBHOro repod, onncbiBad noseneHmne, no3bl, No—
XOOKy ana Toro, 4T0O6bI nepenatb He TONbKO ero Ncmnxonorn—
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YeCKyH CYLLHOCTb, Kak 3TO MOXET MoKa3aTbCA Ha nepBbIN
B3rnsg, HO W1 XXenas COCPefoToYvTb BHUMaHWe YuTaTens Ha
BHyTpeHHeM mMupe repos, T. MoppucoH ogHOBpeMeHHO faeT
€ro coumanbHyl XxapakTepucTuky. YNoM1UHaHNe UMEH nonm-—
Tnyeckux geatenen (Roosevelt, Truman) n aTHM4Yeckn map-—
kuposaHHon abbpesuatypsl (FDR) nogrsepxpaeT xenaHune
rmaBHOro repost Noxoautb Ha 6enbix. C ogHOM CTOPOHBI, T.
MoppvcoH co3naeT reposi, 3aBUCSLLEr0 OT 3MoXu U BpeMe—
HW, @ C Apyrov CTOpPOHbI, PackpbIiBaeT ero obLievenoBeYvec—
Koe Ha4ano. CtpaHHoe noBegeHve MunkmeHa BbI3BaHO Xe—
NaHveM CKpbITb CBOW HEOOoCTaTOK M CBOE 3MOLMOHAaNbHoe
HanpsbxeHue. T. MopprcoH B poMmaHe yaenseT MHOr0 BHUMa—
HMA N306paXXeHNo He TONbKO CO3HaHMS, HO U CaMOCO3HaHNA
reposl, YTo MO3BOMSAET el 3aByanMpoBaHHO MPOTUBOMNOCTa—
BUTb KYNbTYpbI.

MoT1B hr3n4eckoro HegocTaTka rnaBHOMo0 repost no—
BTOPSIETCS B pOMaHe LWecTb pa3. [1ocpeacTsoM MOBTOPOB,
HaNoOMVHaIOLLMX O HEM, OYEPYMBAKOTCA rPaHULbI, KOTOpbIE
COO6LLEKT 0 BHYTPEHHEW NepeEMEHE repost U NPOoSIBNAIOTCA B
€ro BHeLLHeM BYie BO BTOPOW 4YacTu poMaHa.

Mpw anannae koHuenta <APPEARANCE> Ha ctunnctun—
4eCKOM YPOBHE TEKCTa ONpefenslTcs accounaTVBHO-06—
pasHble KOMMOHEHTbI KOHLenTa.

T. MoppvicoH Nog4épKMBaEeT porb AeTanen ofexabl Kak
MOeHTUdMKALMOHHBIX NpU3Hakos 6enoro Yenoseka (beauti—
ful Florsheim shoes/ thirty—dollar shoes/ beige three—piece
suit/ button-down light-blue shirt/ the gold Longines
watch) [SoS, p. 247, 259].

Ha MunkmeHa obpaluatoT BHMMaHWe n3—3a ero 6exeso—
ro koctioma B [deHBunne: "Good cut of suit," the man said. 'l
guess you ain't from here 'bouts" n B LLlannmape: "he was
looking for his friend in a three—piece beige suit. Like that"
[SoS, p. 276, 284]. Vicnonbaysa nekcunyeckui nostop (three—
piece beige suit), aBTop co3gaéT accoumaumm, Npu KOTopbIX
6exeBbI LIBET BOCNPUHMMAETCH YATaTENEM HE LIBETOM KOC—
TIOMa, @ CBET/bIM LIBETOM KOXW rMaBHOMo repos.

Hal'lpﬂ)KéHHOCTb n Bpa)KD,EGHOCTb K npne3xemy He3Ha—
KOMLY NCXOOWT TONbKO CO CTOPOHbI MY>XX4YUH, MwunkmeH gaxe
HE NOHUMAaEeT NpU4nHy nx BpaxneﬁHoch.

OtpuuatensHoe BocnpusaTve MunkmeHa MeCTHbIMU Xn—
TENAMW NOQYEPKMBAETCA BBEAEHVEM CYLLECTBUTENbHOMO —
"the measure". Kputepuin BHelLHero obnuka ABnseTcs no—
KasaTenem fna BHyTpeHHero copgepxanus: "That thin shoes
and suits with vests and smooth smooth hands were the
measure". Myxu4unHbl paccmatpuBaloT MunkmeHa 1 icHO
npepcTaBnsaioT cebe, YTO ero pyku He 3HaOT Tsxkenon pabo—
Tbl (smooth smooth hands), a HagMeHHbI? BUE MONOAOro Ye—
noBeka CBWOETENbCTBYET O ero hMHAHCOBOM MOMOXEHUN.
"That eyes that had seen big cities and the inside of air-
planes were the measure" [SoS, p. 289].

Cepus: ['ymarutapHbie Hayku Ne 5 maii 2016 T.

QUJI0/10I WA

Y MunkmeHa 4€pHbIf LIBET KOXM, HO MNPV 3TOM OH NPUHAN
06pas xun3Hn 6enbix nrogen. "They looked at his skin and saw
it was as black as theirs, but they knew he had the heart of
the white men who came to pick them up in the trucks when
they needed anonymous, faceless laborers" [SoS, p. 28831.
Ceefss B OHOM BPEMEHHOW W MPOCTPaHCTBEHHOW TO4YKeE
npegcTtasutensa Cesepa v xutenen HOra, T. MoppucoH noka—
3bIBAET Pa3HMLY HE TOMbKO B X BHELLHOCTW, HO U B KM3HEH—
HOM yKnage.

MWrKMEH 3aHUMAET BbICOKOE COLMAribHOE MOSIOXEHUE
Mo CpaBHEHWIO C ApPYrvmK YepHokoxumu. Ecnu B nepson
yacT pomaHa MWKMEH CTPEMUTCS MOXOAWTb Ha Gerbix 1
BefeT 06pa3 XM3HW, Nofo6HO NpPeacTaBUTENsIM AOMUHAHT—
HOW KyNbTypbl, TO BO BTOPOW 4aCTV POMaHa [fisi HEFo OTKPbI—
BaTCA LLEHHOCTU CEMbMW, POAA U HEMPUTAHCKON 0BLLUMHBI.

B nocnepytoLle cueHe Myx4uHbl nepeofesatloT Munk—
MEHa, MPUrNacuB ero Ha 0XoTY, 1 OTHOLLEHWSI MeXay NoAbMM
MEHSII0TCH, OHW CMetlTCsl, MNoHMMas Apyr gpyra. "<..>
Milkman was dressed in World War Il army fatigues with a
knit cap on his head" [SoS, p. 2941].

T. Moppu1coH He cnyyarnHo obpallaeT BHUMaHUE YATaTe—
nsi Ha T, BO YTO ofeBatoT MunkmeHa. YnoTtpebneHve cnoso-
covetaHusa (World War 1l) no3sonsieT aBTopy HanoMHUTb,
YTO Y aMeprKaHLIEB N YEpPHBIX, 1 Benbix ecTb MHOro o6Luero,
OHW y4acTBoBanu B 6opb6e NpoTvB thalumama B rogsl Bropon
MUPOBOW BONHbI.

OtnpaBnssack Ha oxoTy, MunkmeH nofsepraeTcs Ucnbl—
TaHWo, NPoXoAs cBoeobpasHbi 06psAd MHUUMAaUUK, nocne
Yero K Hemy NPUXOAMT NMOHVMaHWE, YTO Y Hero oTCyTCTBYeT
rnmaBHOE — OMbIT, KOTOPbIA ecTb Y ero adpoamepukaHCKmX
COMMEMEHHWKOB, XVBYLLMX B €AMHEHUM C NPUPO[OIA 1 yMEHo—
LMX pasroBapuBaTh C Hei. Takum o6pasom, MunkmeH co—
BepLuaeT nyTellecTsue Brnybb CBOEN AyLuw, U B NpoLEecce
3TUX pasgyMuIn HAcTynaeT aTan B3POCMNEHNS YenoBeKa, Kor—
Aa 3roMCTMYHbI KOHOLLA CTaHOBUTCS CO3HATENbHbLIM B3POC—
NbIM MYX4UHOW. ABTOP YXOAWT OT MPOTVBOMOCTaBMEHUS
rnaBHOro repost KynbTypHbIM 06pasam AOMVHaHTHOM KynbTy—
pbl, AaBasi BOSMOXHOCTb 0CO3HaTb CBOE MECTO B MUpE.

"Eyes, ears, nose, taste, touch — and some other sense
that he knew he did not have: an ability to separate out, of all
the things there were to sense, the one that life itself might
depend on" [SoS, p. 301].

B opvHHapuaTon rnaBe B CLiEHe 0XOTbl NOSABASETCS Me—
Tacdhopuyeckoe cpaBHeHVe Hor MwunkmeHa co cTebnsmu,
cTBonamMu fepesbeB. T. MoppucoH nepefaeT OLLyLLEeHVE
CNVSIHWS, EAVHEHWsI Teposi C MPUMPOAOV, KOTOPOro y Hero
paHbLUe He 6eino: "like his legs were stalks, tree trunks,
apart of his body that extended down down down into the
rock and soil, and were comfortable there — on the earth and
on the place where he walked. And he didn't limp" [SoS, p.
3041.
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AHanu3s getane BHELIHOCTM NepcoHaXxa AaéT BO3MOX—
HOCTb PAacKpbITb CMocobbl CO3AaHWs CrnoxHoro obpasa, a
aKLEHTYaUMUA BHUMAHUA Ha XapaKTepHOM YepTe BHELUHOCTM
reposi N03BOSIAET NPOCHEeanTb U3SMEHEHMWE Ero CUCTEMbI LIeH—
HOCTEN 1 NCWXONOrMHYECKOro COGTOSHMS,

CTunucTnyeckne CpeacTsa f3bika UrpatoT Ype3BblHanHo
BaXHYH POJib B CO3AaHUM XyA0XXECTBEHHOr0 06pasa, Tak Kak
aKLEHTVPYIOT KOHKPETHbIE YEpTbl BHELUHOCTW, PasfnyHble
acnekTbl 3pUTENBHOMO BNEYaTIIEHNS, 0COGEHHOCTM 06pa3a 1
0TpaXxatT MHAVMBUOYaNbHO—-aBTOPCKUIA CTWIb NucaTens. [Mpw
3TOM BOrbLUOE 3HAYEHWE UMEET HE TONbKO M3UYecKas, Ho
1 3MOLMOHarbHas XapakTepUCTVKa ONMCbIBAEMONO, TO Brie—
4aTNEHWE, KOTOPOE MOXET MPOU3BECTM HOPMUPYEMbI 06—
pas.

Takum o6pasom, koHuent <KAPPEARANCE> nmeet aTHO-
KyNbTYpHbIA  KomnoHeHT <BLACK SKIN> / <YEPHAA
KOXXA>, nHansmayansHO—-aBTOPCKUA KOMMOHEHT <PHYSI-

CAL AFFLICTION> / <®3NYECKIIA HEOOCTATOK>, ac—
coumatmBHo—obpasHbin komnoHeHT <BEIGE SUIT - SKIN
COLOUR> / <BEXXEBbI/I KOCTHOM - LIBET KOXXIV1> un
<LEGS - STALKS>/ <HOI'M - CTEBIIN>, <LEGS - TREE
TRUNKS>/ <HOI' - CTBOJ1bl OEPEBLEB>.

Ananns penpeseHTtauunn koHuenta <APPEARANCE> no-
3BONSET PACKPbITb 0OAHY 13 OCHOBHbIX MAEN XYAOXECTBEHHO—
ro npoussefeHns. Boccosgasaa HauunoHanbHbI 06pa3
BHELLUHOCTU adhpoamepukaHues, T.MoppucoH nokasbiBaeT,
4YTO MpPUPOAHan BHELUHOCTb (YEPHBIN LIBET KOXM) OCTaETca
HEeM3MeHHOM [aHHOCTb0 AnA 6onblMHCTBA adipoamepu—
kaHues. T.Moppr1coH MMNANLMTHO NPOTMBOMNOCTaBNAET A0-
MUWUHaHTHYIO KynbTypy 6enbix 1 KynbTypy acpoaMepuKaHLEes,
nokasbiBasa eé narybHoe BAVSHME Ha CaMOOLIEHKY NIMHHOCTY
rnaBHOro repos adgypoamepukaHua. lpu onmcaHum BHeLLHe—
ro obnu1ka nepcoHaxa asTop yaenseT ocoboe BHMMaHue 06—
pasy XW3HW, Mapkepam AOMUHaHTHOW KynbTypbl, yXaxunsa—
HVEe 338 BHELLHOCTbLIO 1 0AeXA0N.
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