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И
çìåíÿþùèéñÿ ìèð ñ åãî ïðîöåññîì ãëîáàëèçà-
öèè çàòðàãèâàåò âñå ñòîðîíû ÷åëîâå÷åñêîé æèç-
íè è, â ïåðâóþ î÷åðåäü, ñôåðó ýòíè÷åñêîé èäåí-

òèôèêàöèè è ýòíè÷åñêîãî ñàìîñîçíàíèÿ. Ýòíè÷åñêîå ñà-
ìîñîçíàíèå ñïåöèôè÷åñêè ïðîÿâëÿåòñÿ â îòíîøåíèÿõ
ìåæäó ëþäüìè ðàçíûõ ýòíè÷åñêèõ îáùíîñòåé.

Âûñîêèé ñîöèàëüíûé ñòàòóñ ÑØÀ â ìèðå ïîäòâåð-
æäàåò ïðåäñòàâëåíèå î ïðåñòèæíîñòè ïðèíàäëåæàòü ê
äàííîìó ãîñóäàðñòâó. Èìåííî èäåîëîãèÿ ÿâëÿåòñÿ îñíîâ-
íûì ïðèíöèïîì, îïðåäåëÿþùèì õàðàêòåð ïîñëåäóþùèõ
ïîëèòè÷åñêèõ êóðñîâ, êîòîðûå ïîçâîëÿþò ñîõðàíÿòü ýò-
íè÷åñêîå ñàìîñîçíàíèå íàöèè è ðàñøèðÿòü ýòíè÷åñêóþ
êàðòó ìèðà. Òåì íå ìåíåå, âñå ÷àùå â íàñòîÿùåå âðåìÿ
ïîäíèìàåòñÿ âîïðîñ î çàùèòå ïðàâ ýòíè÷åñêèõ îáùíîñ-
òåé íà òåððèòîðèè ÑØÀ, î íåîáõîäèìîñòè ïðèçíàòü ðàâ-
íîïðàâèå êóëüòóðíûõ öåííîñòåé, ñîçäàííûõ ðàçíûìè ýò-
íîñàìè. Êîíöåïöèÿ ïðåâîñõîäñòâà áåëîé ðàñû äëèòåëü-
íîå âðåìÿ áûëà îôèöèàëüíîé ïîëèòèêîé â ÑØÀ, è îïðå-
äåëåíèå ðàñîâîé ïðèíàäëåæíîñòè èìåëî íå áèîëîãè÷åñ-
êèå, à êëàññîâî-ïîëèòè÷åñêèå îñíîâàíèÿ, íî ñîâðåìåí-
íûå òåíäåíöèè ñòàâÿò ïåðåä íåîáõîäèìîñòüþ ðàññìîò-
ðåòü çíà÷åíèå ýòíè÷åñêîé ãðóïïû àôðîàìåðèêàíöåâ â
àìåðèêàíñêîé èñòîðèè, êóëüòóðå è ñîöèàëüíî-ïîëèòè÷å-

ñêîé æèçíè. Íå òîëüêî ïîëèòè÷åñêèå äåÿòåëè è ó÷¸íûå, à
òàêæå ïèñàòåëè è ëèòåðàòóðíûå êðèòèêè ïîìîãàþò ðàçî-
áðàòüñÿ â äàííîì âîïðîñå.

Â ñâîåì òâîð÷åñòâå àôðîàìåðèêàíñêàÿ ïèñàòåëüíèöà
Ò. Ìîððèñîí âîññîçäàåò èäåè ýòíè÷åñêîãî ñàìîñîçíà-
íèÿ, à òàê æå èäåè î íàöèîíàëüíîì îáðàçå âíåøíîñòè, ñ
öåëüþ îñìûñëåíèÿ è ñîõðàíåíèÿ ýòíè÷åñêîé èäåíòè÷íî-
ñòè àôðîàìåðèêàíöåâ.

Â ðîìàíå "Song of Solomon" Ò. Ìîððèñîí ïðèõîäèò ê
âàæíîé ìûñëè î òîì, ÷òî ïîâûøåíèå ñòàòóñà àôðîàìåðè-
êàíñêîãî íàñåëåíèÿ â îáùåñòâå äîëæíî ïðîèñõîäèòü ÷å-
ðåç åäèíåíèå íà îñíîâå ñîáñòâåííîãî ýòíè÷åñêîãî ñâîå-
îáðàçèÿ.

×åëîâåê îñîçíàåò ñàì ñåáÿ êàê ÷àñòü îïðåäåëåííîãî
ýòíîñà, è â òî æå âðåìÿ èäåíòèôèöèðóåò äðóãèõ ëþäåé ïî
ïðèçíàêó ýòíè÷íîñòè.

Ñòîðîííèêè ñîöèîáèîëîãè÷åñêîãî íàïðàâëåíèÿ (P.L.
Van den Berge, Ë.Í. Ãóìèë¸â, À.À. Íàë÷àäæÿí) óòâåðæäà-
þò, ÷òî â îñíîâå ýòíîñà ëåæèò ðàñà, è ïî âíåøíèì ïðè-
çíàêàì ìîæíî îïðåäåëèòü ïðåäñòàâèòåëÿ ýòíîñà, ïîýòî-
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ìó â êóëüòóðå àôðîàìåðèêàíöåâ êîíöåïò <APPEAR-
ANCE> ÿâëÿåòñÿ êëþ÷åâûì.

Ïî äàííûì îáùåÿçûêîâûõ òîëêîâûõ ñëîâàðåé ëåêñå-
ìà appearance èìååò ñëåäóþùèå çíà÷åíèÿ: the way
smb./smth. looks to the other people; the outward or visible
aspect of a person or thing; the state or form in which one
appears; external show [9, 11, 12]. Ýòè îïðåäåëåíèÿ ïî-
çâîëÿþò ãîâîðèòü î òîì, ÷òî âíåøíîñòü âîñïðèíèìàåòñÿ
çðèòåëüíî è õàðàêòåðèçóåòñÿ öåëîñòíîñòüþ. Î öåëîñòíîì
âîñïðèÿòèè âíåøíîñòè ãîâîðÿò è ó÷¸íûå À.À. Áîäàëåâ
(1982), Ñ.Ñ. Ñòåïàíîâ (2001), Ì.Ì. Ëóêèíà (2003), À.Å.
Ëàãóí (2004), Á.Â. ×óôàðîâñêèé (2009).

Ïî ìíåíèþ Â.Ì. Áîãóñëàâñêîãî, "íàöèîíàëüíûé îáðàç
âíåøíîñòè - ýòî ñîâîêóïíîñòü èñòîðè÷åñêè ñëîæèâøèõ-
ñÿ ýñòåòè÷åñêèõ ïðåäñòàâëåíèé â ðàìêàõ äàííîé íàöèî-
íàëüíîé êóëüòóðû î ïðèâëåêàòåëüíîì îáëèêå ÷åëîâåêà"
[1, c. 77].

Â õóäîæåñòâåííîì ïðîèçâåäåíèè îïèñàíèå âíåøíîñ-
òè ïåðñîíàæà ÿâëÿåòñÿ âàæíîé ñîñòàâëÿþùåé åãî îáðà-
çà, òàê êàê èìåííî ýòî îïèñàíèå ôîðìèðóåò ìåíòàëüíîå
âïå÷àòëåíèå è ïîçâîëÿåò ïðåäñòàâèòü ëèòåðàòóðíûé ïåð-
ñîíàæ êàê ðåàëüíîãî ÷åëîâåêà. Ôîðìèðîâàíèå õóäîæåñò-
âåííîãî îáðàçà íåâîçìîæíî ïîíÿòü áåç îáðàùåíèÿ ê åãî
êîãíèòèâíûì àñïåêòàì, ó÷àñòâóþùèì â îáðàçîâàíèè
ïðåäñòàâëåíèé îá îêðóæàþùåé íàñ äåéñòâèòåëüíîñòè. 

Â ðîìàíå "Song of Solomon" (1977), íàïèñàííîì â æà-
íðå ñåìåéíîé õðîíèêè, ÷èòàòåëü ïîëó÷àåò âîçìîæíîñòü
íàáëþäàòü çà æèçíüþ ãëàâíîãî ãåðîÿ Ìýéêîíà Ïîìåðà-
ìëàäøåãî (Macon Dead), êîòîðîãî âñå çîâóò Ìèëêìåí
(Milkman), íà÷èíàÿ ñ ìîìåíòà åãî ðîæäåíèÿ äî äîñòèæå-
íèÿ èì òðèäöàòèäâóõëåòíåãî âîçðàñòà, âìåñòå ñ íèì ïå-
ðåæèâàÿ âñå çíà÷èìûå ñîáûòèÿ è ðàçíîîáðàçíûå ÷óâ-
ñòâà, ñâÿçàííûå ñ ïðîöåññîì âçðîñëåíèÿ è ïîèñêîì ñâî-
åãî ìåñòà â ìèðå. Öåïî÷êà îïèñàííûõ â õðîíîëîãè÷åñêîì
ïîðÿäêå ñîáûòèé æèçíè ãëàâíîãî ãåðîÿ ïðåðûâàåòñÿ
ñâîåîáðàçíûìè "ðåôðåíàìè", ïîâòîðàìè, ïðîèçîøåäøèõ
ðàíåå ñîáûòèé, ðàññêàçûâàþùèõ îá îôèöèàëüíî ñâî-
áîäíûõ ãåðîÿõ àôðîàìåðèêàíöàõ, êîòîðûå âñå åù¸ ïîä-
âåðãàþòñÿ ãîíåíèÿì ñî ñòîðîíû áåëîãî íàñåëåíèÿ ÑØÀ.
Ãåðîè ðîìàíà - àôðîàìåðèêàíöû, æåëàÿ ñòàòü ïîëíî-
ïðàâíûìè ÷ëåíàìè àìåðèêàíñêîãî îáùåñòâà, ñòàðàþòñÿ
ñîîòâåòñòâîâàòü óðîâíþ æèçíè áåëûõ àìåðèêàíöåâ, ïå-
ðåíèìàþò èõ îáðàç æèçíè è îðèåíòèðóþòñÿ íà ìàòåðè-
àëüíûå è äóõîâíûå öåííîñòè äîìèíàíòíîé êóëüòóðû. Âñ¸
ýòî ìîæíî â ïîëíîé ìåðå  îòíåñòè ê ãëàâíîìó ãåðîþ ïðî-
èçâåäåíèÿ.

Ïðè àíàëèçå ðåïðåçåíòàöèè êîíöåïòà <APPEAR-
ANCE> íà ñòðóêòóðíî-êîìïîçèöèîííîì óðîâíå òåêñòà
âûÿâëÿåòñÿ ÷àñòîòíîñòü, ñîîòíîøåíèå è ðàñïîëîæåíèå
ñìûñëîâûõ ýëåìåíòîâ (ìîòèâîâ), ñòåïåíü è õàðàêòåð âû-
ðàæåííîñòè ýòèõ ýëåìåíòîâ, ïîðÿäîê èõ ñëåäîâàíèÿ è

âçàèìîñâÿçü ìåæäó íèìè. Ìíîãîêðàòíîå ïîâòîðåíèå ýò-
íè÷åñêè ìàðêèðîâàííûõ ìîòèâîâ ïîçâîëÿåò ñ óâåðåííî-
ñòüþ ãîâîðèòü îá èõ çíà÷èìîñòè ñ òî÷êè çðåíèÿ ñîäåðæà-
íèÿ è âûÿâèòü ïîíÿòèéíûé è ýòíîêóëüòóðíûé êîìïîíåíòû
êîíöåïòà.

Ò. Ìîððèñîí îáðàùàåòñÿ ê îïèñàíèþ âíåøíîñòè
ãëàâíîãî ãåðîÿ-àôðîàìåðèêàíöà Ìèëêìåíà äâàäöàòü
òðè ðàçà, äëÿ òîãî ÷òîáû ñîçäàòü åãî ÷åòêèé îáðàç â ïà-
ìÿòè ÷èòàòåëÿ è ïîêàçàòü, êàê îí èçìåíÿåòñÿ íà ïðîòÿæå-
íèè ðîìàíà. Íåîáõîäèìî îòìåòèòü, ÷òî òàêîé ýòíè÷åñêè
ìàðêèðîâàííûé ïðèçíàê âíåøíîñòè ãåðîÿ, êàê ÷åðíûé
öâåò êîæè, óïîìèíàåòñÿ ÷åòûðå ðàçà (â ãëàâàõ 1, 3, 11,
12).

Îïèñàíèå ôèçè÷åñêîé âíåøíîñòè ãëàâíîãî ãåðîÿ äà-
åòñÿ â ñðàâíåíèè ñ åãî ðîäèòåëÿìè. Ïðåæäå âñåãî, óêàçû-
âàåòñÿ êîíòðàñò ìåæäó åãî öâåòîì êîæè è öâåòîì êîæè
åãî ìàòåðè: "Freddie looked the boy up and down, taking in
the steady but secretive eyes and the startling contrast
between Ruth's lemony skin and the boy's black skin" [SoS,
p. 21].

Àâòîð îáðàùàåò âíèìàíèå ÷èòàòåëÿ íà ÷åðíûé öâåò
êîæè ãåðîÿ âíîâü â îäèííàäöàòîé ãëàâå, êîãäà Ìèëêìåí
íàõîäèòñÿ â Øàëèìàðå, è â äâåíàäöàòîé ãëàâå, êîãäà îí
ïðèõîäèò â äîì Áåðäîâ. Ïîâòîð, íàïîìèíàþùèé î ÷åðíîì
öâåòå êîæè, èñïîëüçóåòñÿ è äëÿ ñîçäàíèÿ õàðàêòåðèñòèêè
ïåðñîíàæà, è ãîâîðèò î òîì, ÷òî ïðè ïåðâîé âñòðå÷å ëþäè
îöåíèâàþò äðóã äðóãà ïî ýòíè÷åñêîé ïðèíàäëåæíîñòè.

Ïðîòèâîïîñòàâëÿÿ ãåðîåâ ïðîèçâåäåíèÿ äðóã äðóãó ïî
öâåòó êîæè, àâòîð âûäåëÿåò âåäóùèå ìîòèâû ïðîèçâåäå-
íèÿ, ðàñêðûâàþùèå åãî èäåþ, à èìåííî: ïîèñê ñâîåãî ýò-
íè÷åñêîãî "ÿ" è îáðåòåíèå íàäåæäû íà ëó÷øóþ æèçíü.

Íà ëåêñè÷åñêîì óðîâíå àíàëèçà òåêñòà ðîìàíà îêà-
çûâàåòñÿ âàæíûì îïðåäåëèòü èíäèâèäóàëüíî-àâòîðñêèé
êîìïîíåíò êîíöåïòà.

Â òðåòüåé ãëàâå àâòîð àêöåíòèðóåò âíèìàíèå ÷èòàòå-
ëÿ íà ôèçè÷åñêîì íåäîñòàòêå, êîòîðûé Ìèëêìåí ñàì çà-
ìåòèë ó ñåáÿ: "By the time Milkman was fourteen he had
noticed that one of his [left] legs was shorter than the other.
<…> So he never stood straight; <…> It bothered him and
acquired movements and habits to disguise what to him
was a burning effect. <…> he did have shooting pains in that
leg after several hours on a basketball court. He favored it,
believed it was polio, and felt secretly connected to the late
President Roosevelt for that reason. Even when everybody
was raving about Truman <…>, Milkman secretly preferred
FDR and felt very, very close to him" [SoS, p. 71].

Àâòîð ñîçíàòåëüíî äåëàåò àêöåíò íà ôèçè÷åñêîì äå-
ôåêòå ó ãëàâíîãî ãåðîÿ, îïèñûâàÿ ïîâåäåíèå, ïîçû, ïî-
õîäêó äëÿ òîãî, ÷òîáû ïåðåäàòü íå òîëüêî åãî ïñèõîëîãè-
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÷åñêóþ ñóùíîñòü, êàê ýòî ìîæåò ïîêàçàòüñÿ íà ïåðâûé
âçãëÿä, íî è æåëàÿ ñîñðåäîòî÷èòü âíèìàíèå ÷èòàòåëÿ íà
âíóòðåííåì ìèðå ãåðîÿ, Ò. Ìîððèñîí îäíîâðåìåííî äà¸ò
åãî ñîöèàëüíóþ õàðàêòåðèñòèêó. Óïîìèíàíèå èì¸í ïîëè-
òè÷åñêèõ äåÿòåëåé (Roosevelt, Truman) è ýòíè÷åñêè ìàð-
êèðîâàííîé àááðåâèàòóðû (FDR) ïîäòâåðæäàåò æåëàíèå
ãëàâíîãî ãåðîÿ ïîõîäèòü íà áåëûõ. Ñ îäíîé ñòîðîíû, Ò.
Ìîððèñîí ñîçäàåò ãåðîÿ, çàâèñÿùåãî îò ýïîõè è âðåìå-
íè, à ñ äðóãîé ñòîðîíû, ðàñêðûâàåò åãî îáùå÷åëîâå÷åñ-
êîå íà÷àëî. Ñòðàííîå ïîâåäåíèå Ìèëêìåíà âûçâàíî æå-
ëàíèåì ñêðûòü ñâîé íåäîñòàòîê è ñâîå ýìîöèîíàëüíîå
íàïðÿæåíèå. Ò. Ìîððèñîí â ðîìàíå óäåëÿåò ìíîãî âíèìà-
íèÿ èçîáðàæåíèþ íå òîëüêî ñîçíàíèÿ, íî è ñàìîñîçíàíèÿ
ãåðîÿ, ÷òî ïîçâîëÿåò åé çàâóàëèðîâàííî ïðîòèâîïîñòà-
âèòü êóëüòóðû.

Ìîòèâ ôèçè÷åñêîãî íåäîñòàòêà ãëàâíîãî ãåðîÿ ïî-
âòîðÿåòñÿ â ðîìàíå øåñòü ðàç. Ïîñðåäñòâîì ïîâòîðîâ,
íàïîìèíàþùèõ î íåì, î÷åð÷èâàþòñÿ ãðàíèöû, êîòîðûå
ñîîáùàþò î âíóòðåííåé ïåðåìåíå ãåðîÿ è ïðîÿâëÿþòñÿ â
åãî âíåøíåì âèäå âî âòîðîé ÷àñòè ðîìàíà.

Ïðè àíàëèçå êîíöåïòà <APPEARANCE> íà ñòèëèñòè-
÷åñêîì óðîâíå òåêñòà îïðåäåëÿþòñÿ àññîöèàòèâíî-îá-
ðàçíûå êîìïîíåíòû êîíöåïòà.

Ò. Ìîððèñîí ïîä÷¸ðêèâàåò ðîëü äåòàëåé îäåæäû êàê
èäåíòèôèêàöèîííûõ ïðèçíàêîâ áåëîãî ÷åëîâåêà (beauti-
ful Florsheim shoes/thirty-dollar shoes/ beige three-piece
suit/ button-down light-blue shirt/ the gold Longines
watch) [SoS, p. 247, 259].

Íà Ìèëêìåíà îáðàùàþò âíèìàíèå èç-çà åãî áåæåâî-
ãî êîñòþìà â Äåíâèëëå: "Good cut of suit," the man said. 'I
guess you ain't from here 'bouts" è â Øàëèìàðå: "he was
looking for his friend in a three-piece beige suit. Like that"
[SoS, p. 276, 284]. Èñïîëüçóÿ ëåêñè÷åñêèé ïîâòîð (three-
piece beige suit), àâòîð ñîçäà¸ò àññîöèàöèè, ïðè êîòîðûõ
áåæåâûé öâåò âîñïðèíèìàåòñÿ ÷èòàòåëåì íå öâåòîì êîñ-
òþìà, à ñâåòëûì öâåòîì êîæè ãëàâíîãî ãåðîÿ.

Íàïðÿæ¸ííîñòü è âðàæäåáíîñòü ê ïðèåçæåìó íåçíà-
êîìöó èñõîäèò òîëüêî ñî ñòîðîíû ìóæ÷èí, Ìèëêìåí äàæå
íå ïîíèìàåò ïðè÷èíó èõ âðàæäåáíîñòè.

Îòðèöàòåëüíîå âîñïðèÿòèå Ìèëêìåíà ìåñòíûìè æè-
òåëÿìè ïîä÷¸ðêèâàåòñÿ ââåäåíèåì ñóùåñòâèòåëüíîãî -
"the measure". Êðèòåðèé âíåøíåãî îáëèêà ÿâëÿåòñÿ ïî-
êàçàòåëåì äëÿ âíóòðåííåãî ñîäåðæàíèÿ: "That thin shoes
and suits with vests and smooth smooth hands were the
measure".  Ìóæ÷èíû ðàññìàòðèâàþò Ìèëêìåíà è ÿñíî
ïðåäñòàâëÿþò ñåáå, ÷òî åãî ðóêè íå çíàþò òÿæåëîé ðàáî-
òû (smooth smooth hands), à íàäìåííûé âèä ìîëîäîãî ÷å-
ëîâåêà ñâèäåòåëüñòâóåò î åãî ôèíàíñîâîì ïîëîæåíèè.
"That eyes that had seen big cities and the inside of air-
planes were the measure" [SoS, p. 289].

Ó Ìèëêìåíà ÷¸ðíûé öâåò êîæè, íî ïðè ýòîì îí ïðèíÿë
îáðàç æèçíè áåëûõ ëþäåé. "They looked at his skin and saw
it was as black as theirs, but they knew he had the heart of
the white men who came to pick them up in the trucks when
they needed anonymous, faceless laborers" [SoS, p. 289].
Ñâåäÿ â îäíîé âðåìåííîé è ïðîñòðàíñòâåííîé òî÷êå
ïðåäñòàâèòåëÿ Ñåâåðà è æèòåëåé Þãà, Ò. Ìîððèñîí ïîêà-
çûâàåò ðàçíèöó íå òîëüêî â èõ âíåøíîñòè, íî è â æèçíåí-
íîì óêëàäå.

Ìèëêìåí çàíèìàåò âûñîêîå ñîöèàëüíîå  ïîëîæåíèå
ïî  ñðàâíåíèþ  ñ äðóãèìè ÷åðíîêîæèìè. Åñëè â ïåðâîé
÷àñòè ðîìàíà Ìèëêìåí ñòðåìèòñÿ ïîõîäèòü íà áåëûõ è
âåäåò îáðàç æèçíè, ïîäîáíî ïðåäñòàâèòåëÿì äîìèíàíò-
íîé êóëüòóðû, òî âî âòîðîé ÷àñòè ðîìàíà äëÿ íåãî îòêðû-
âàþòñÿ öåííîñòè ñåìüè, ðîäà è íåãðèòÿíñêîé îáùèíû.

Â ïîñëåäóþùåé ñöåíå ìóæ÷èíû ïåðåîäåâàþò Ìèëê-
ìåíà, ïðèãëàñèâ åãî íà îõîòó, è îòíîøåíèÿ ìåæäó ëþäüìè
ìåíÿþòñÿ, îíè ñìåþòñÿ,  ïîíèìàÿ äðóã äðóãà. "<…>
Milkman was dressed in World War II army fatigues with a
knit cap on his head" [SoS, p. 294].

Ò. Ìîððèñîí íå ñëó÷àéíî îáðàùàåò âíèìàíèå ÷èòàòå-
ëÿ íà òî, âî ÷òî îäåâàþò Ìèëêìåíà. Óïîòðåáëåíèå ñëîâî-
ñî÷åòàíèÿ (World War II) ïîçâîëÿåò àâòîðó íàïîìíèòü,
÷òî ó àìåðèêàíöåâ è ÷¸ðíûõ, è áåëûõ åñòü ìíîãî îáùåãî,
îíè ó÷àñòâîâàëè â áîðüáå ïðîòèâ ôàøèçìà â ãîäû Âòîðîé
ìèðîâîé âîéíû.

Îòïðàâëÿÿñü íà îõîòó, Ìèëêìåí ïîäâåðãàåòñÿ èñïû-
òàíèþ, ïðîõîäÿ ñâîåîáðàçíûé îáðÿä èíèöèàöèè, ïîñëå
÷åãî ê íåìó ïðèõîäèò ïîíèìàíèå, ÷òî ó íåãî îòñóòñòâóåò
ãëàâíîå - îïûò, êîòîðûé åñòü ó åãî àôðîàìåðèêàíñêèõ
ñîïëåìåííèêîâ, æèâóùèõ â åäèíåíèè ñ ïðèðîäîé è óìåþ-
ùèõ ðàçãîâàðèâàòü ñ íåé. Òàêèì îáðàçîì, Ìèëêìåí ñî-
âåðøàåò ïóòåøåñòâèå âãëóáü ñâîåé äóøè, è â ïðîöåññå
ýòèõ ðàçäóìèé íàñòóïàåò ýòàï âçðîñëåíèÿ ÷åëîâåêà, êîã-
äà ýãîèñòè÷íûé þíîøà ñòàíîâèòñÿ ñîçíàòåëüíûì âçðîñ-
ëûì ìóæ÷èíîé. Àâòîð óõîäèò îò ïðîòèâîïîñòàâëåíèÿ
ãëàâíîãî ãåðîÿ êóëüòóðíûì îáðàçàì äîìèíàíòíîé êóëüòó-
ðû, äàâàÿ âîçìîæíîñòü îñîçíàòü ñâî¸ ìåñòî â ìèðå.

"Eyes, ears, nose, taste, touch - and some other sense
that he knew he did not have: an ability to separate out, of all
the things there were to sense, the one that life itself might
depend on" [SoS, p. 301].

Â îäèííàäöàòîé ãëàâå â ñöåíå îõîòû ïîÿâëÿåòñÿ ìå-
òàôîðè÷åñêîå ñðàâíåíèå íîã Ìèëêìåíà ñî ñòåáëÿìè,
ñòâîëàìè äåðåâüåâ. Ò. Ìîððèñîí ïåðåäàåò îùóùåíèå
ñëèÿíèÿ, åäèíåíèÿ ãåðîÿ ñ ïðèðîäîé, êîòîðîãî ó íåãî
ðàíüøå íå áûëî: "like his legs were stalks, tree trunks,
apart of his body that extended down down down into the
rock and soil, and were comfortable there - on the earth and
on the place where he walked. And he didn't limp" [SoS, p.
304].
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ФИЛОЛОГИЯ

Àíàëèç äåòàëåé âíåøíîñòè ïåðñîíàæà äà¸ò âîçìîæ-
íîñòü ðàñêðûòü ñïîñîáû ñîçäàíèÿ ñëîæíîãî îáðàçà, à
àêöåíòóàöèÿ âíèìàíèÿ íà õàðàêòåðíîé ÷åðòå âíåøíîñòè
ãåðîÿ ïîçâîëÿåò ïðîñëåäèòü èçìåíåíèå åãî ñèñòåìû öåí-
íîñòåé è ïñèõîëîãè÷åñêîãî ñîñòîÿíèÿ.

Ñòèëèñòè÷åñêèå ñðåäñòâà ÿçûêà èãðàþò ÷ðåçâû÷àéíî
âàæíóþ ðîëü â ñîçäàíèè õóäîæåñòâåííîãî îáðàçà, òàê êàê
àêöåíòèðóþò êîíêðåòíûå ÷åðòû âíåøíîñòè, ðàçëè÷íûå
àñïåêòû çðèòåëüíîãî âïå÷àòëåíèÿ, îñîáåííîñòè îáðàçà è
îòðàæàþò èíäèâèäóàëüíî-àâòîðñêèé ñòèëü ïèñàòåëÿ. Ïðè
ýòîì áîëüøîå çíà÷åíèå èìååò íå òîëüêî ôèçè÷åñêàÿ, íî
è ýìîöèîíàëüíàÿ õàðàêòåðèñòèêà îïèñûâàåìîãî, òî âïå-
÷àòëåíèå, êîòîðîå ìîæåò ïðîèçâåñòè ôîðìèðóåìûé îá-
ðàç.

Òàêèì îáðàçîì, êîíöåïò <APPEARANCE> èìååò ýòíî-
êóëüòóðíûé êîìïîíåíò <BLACK SKIN> / <×¨ÐÍÀß
ÊÎÆÀ>, èíäèâèäóàëüíî-àâòîðñêèé êîìïîíåíò <PHYSI-

CAL AFFLICTION> / <ÔÈÇÈ×ÅÑÊÈÉ ÍÅÄÎÑÒÀÒÎÊ>, àñ-
ñîöèàòèâíî-îáðàçíûé êîìïîíåíò <BEIGE SUIT - SKIN
COLOUR> / <ÁÅÆÅÂÛÉ ÊÎÑÒÞÌ - ÖÂÅÒ ÊÎÆÈ> è
<LEGS - STALKS>/ <ÍÎÃÈ - ÑÒÅÁËÈ>, <LEGS - TREE
TRUNKS>/ <ÍÎÃÈ - ÑÒÂÎËÛ ÄÅÐÅÂÜÅÂ>.

Àíàëèç ðåïðåçåíòàöèè êîíöåïòà <APPEARANCE> ïî-
çâîëÿåò ðàñêðûòü îäíó èç îñíîâíûõ èäåé õóäîæåñòâåííî-
ãî ïðîèçâåäåíèÿ. Âîññîçäàâàÿ íàöèîíàëüíûé îáðàç
âíåøíîñòè àôðîàìåðèêàíöåâ, Ò.Ìîððèñîí ïîêàçûâàåò,
÷òî ïðèðîäíàÿ âíåøíîñòü (÷¸ðíûé öâåò êîæè) îñòà¸òñÿ
íåèçìåííîé äàííîñòüþ äëÿ áîëüøèíñòâà àôðîàìåðè-
êàíöåâ. Ò.Ìîððèñîí èìïëèöèòíî ïðîòèâîïîñòàâëÿåò äî-
ìèíàíòíóþ êóëüòóðó áåëûõ è êóëüòóðó àôðîàìåðèêàíöåâ,
ïîêàçûâàÿ å¸ ïàãóáíîå âëèÿíèå íà ñàìîîöåíêó ëè÷íîñòè
ãëàâíîãî ãåðîÿ àôðîàìåðèêàíöà. Ïðè îïèñàíèè âíåøíå-
ãî îáëèêà ïåðñîíàæà àâòîð óäåëÿåò îñîáîå âíèìàíèå îá-
ðàçó æèçíè, ìàðêåðàì äîìèíàíòíîé êóëüòóðû, óõàæèâà-
íèå çà âíåøíîñòüþ è îäåæäîé.
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