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NEPEBOA NMPU NEPEQAYE ®PA3EQJIONMHECKUX EAUHUL
MPO3bl 6.J1. TACTEPHAKA HA AHITIUACKWI A3bIK

N

THE USE OF NON-PHRASEOLOGICAL
TRANSLATION METHODS IN
TRANSLATING B.L. PASTERNAK’S PROSE
PHRASEOLOGICAL UNITS INTO ENGLISH
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Summary: The article deals with non-phraseological methods of
translation in translating the phraseological units of B.L. Pasternak’s
prose from Russian into English. Both positive and negative aspects
of using these methods in the translation of phraseological units are
analyzed. The translation of the same phraseological unit of the Russian
language by different translators using different translation methods is
also considered.

It is noted that when using a descriptive method of translation, the
translator manages to convey not only the meaning of a phraseological
unit, but also its expressiveness and stylistic coloring, while when using
loan traslation, such property of a phraseological unit as stability is lost.
The material considered showed that the translation of a significant
number of Russian phraseological units by English lexical means is
caused, first of all, by the the lack of phraseological correspondences in
the translation language - equivalents and analogues.
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Hay4YHOW IMTepaType CYLLeCTBYIOT Pa3/INYHble Knaccu-

durKauum Hedpaseonornyecknx cnocoboB nepesoaa,

K KOTOPbIM NPerMyLLeCTBEHHO OTHOCATCA: JOC/IOBHbIN
nepeBog (KanbKMpoBaHWE) 1 ONucaTesibHbI nepeBog (no
TepmuHonorum tO.M. Tonbuekepa — nepeBof C MOMOLLbIO
pacnpoCTpaHeHHO-OMNMCATENIbHOW 3aMeHbl, TOJIKOBaTeb-
Hblll nepeBog) [4, c. 76].

Oco60 BblAeNATCA NepeBoA NPV NMOMOLLM KOHTEKCTY-
anbHbIX 3ameH (Komuccapos, Peukep, TapxoB); nepesoaye-
ckre TpaHchopmaumn (LnanoBckuin); nekcmyeckuin nepe-
BOA, — C/IOBOM U MepeMeHHbIM C/IoBocoyeTaHnem (Bnaxos,
®nopuH) [7; 8; 20; 3]. KonnyecTBo Bbigenaembix Cnocobos
nepesoga dpaseonornyeckux egunu, (DE) konebnetca ot
Tpex (Apsart) [1] go natn (Komuccapos, Peukep, Tapxos) [7].

Bbi6op TOro nnm nHoro cnocoba nepeBofa B 3HaUNTENb-

HO Mepe 3aBUCUT OT CTEMeHW HaLMOHaNbHOro KojopuTa
nepeBoArMoN $ppazeonormueckon earHnLbl, CTeneHn npo-
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KoxxaHoea Jlapuca BnaoumuposHa

KaHouoam ¢husono2udeckux Hayk, doyeHm, doyeHm, Or6OY
BO «BopoHexckuli 20ocydapcmeaeHHeblIl yHugepcumem
UHXeHepHbIX mexHos102ul»

AHHoTauma: B cTatbe npoBoauTCA paccmoTpeHie Hedpaseonornyeckux cnocobos
nepeBoda npy nepesave Gpazeonornueckux eguHnL npo3sl b.J1. MactepHaka ¢
PYCCKOro A3blKa Ha QHINIACKNIA, TaKUX KaK: KanbKuUpoBaHWe 1 ONUCaTeNbHbINA
nepeBod. AHaNM3NPYIOTCA Kak NONOXUTENbHbIE, TaK U OTPULATENbHbIE CTOPO-
Hbl MPUMeHeHNA AaHHbIX CN0Co60B NpU NnepeBofe Gpaseonornyeckux eanHuL.
PaccmatpuBaeTca Takxe nepeBoz 0AHOIA 1 TON e (pa3eonornyeckoin eguHILbl
PYCCKOro A3bIKa pasHbIMu NepeBoAYMKaMM Pa3AnyHbIMU Cnocobamu nepeBoga.
(OTMmeuyaeTca, YT NpU NPUMeHeHUM OnMcaTeNnbHoro cnocoba nepeBoja nepe-
BOAUNKY YAAETCA NepedaThb He TONbKO 3HaueHue Gpa3eonornyeckoil eauHuLbI,
HO TaKXe ee IKCMPECCMBHOCTL U CTUAMCTUYECKYI0 OKPacKy, B To BPeMA Kak npu
MPUMEHEHUN KanbKNPOBaHUA YTPauMBaeTCA Takoe CBOWCTBO (pa3eonorn3ma
KaK YCTOMYMBOCTb.

PaccmoTpeHHbIli MaTepuan nokasan, uto nepefaya 3HaunTeNbHOro KoNnyecTaa
PYCCKUX Gpa3eonornyeckinx eauHuL, aHrUACKUMI NeKCUYeckuMi CpefCcTBaMu
BbI3BaHa, Npexae BCero, 0TCYTCTBIEM B A3blKe NepeBofia Gpa3eonornyeckix co-
OTBETCTBII — IKBUBANEHTOB U1 aHANOTOB.

Kniouesble cnoBa: ¢pa3eonormquKme €AVHNLbI, KaNbKNPOBaHKE, NOJIHbIE Kalb-
KIn, HeNoNHble KasnbKK, On1caTeNbHblii Cnocod nepeBoAa, nposanyeckne npous-
BeAEeHNA, TeKCTbl NepeBoaa, IKCNPECCUBHOCTD, CTUNINCTUYECKAA OKPacKa.

3payHOCTM ee obpasa, MacTepcTBa CaMOro rMepeBofuMKa
(3HaHWe 1M dpazeonornyeckoro poHaa A3blka OPUrNHaNb-
HOro Npon3BefeHNs, aBTOPCKON MaHEPbI MOBECTBOBAHMS).

ABTOpPbI pa3HbIx KnaccudukaLluin, obHapyKMBaOLKX Kak
HeKOTOpble PacXOXEHWsA B BbIAeNAeMbIX B HUX BUAAX OTHO-
weHunn mexxpy OE oprrnHana n nx cooTBeTCTBUAMY B Nepe-
BOZIE, TaK U Pa3HOOOW B TEPMUHONOMMYECKOM ONpeeneHnm
TeX WV UHbIX BUAOB OTHOLIEHWI, CXOAATCS BO MHEHUW Ha
OCHOBHble TpeboBaHus, nNpeabsaBnsemble K nepesogy OE.
Kak npaBuno, oHn pa3gensaT Noaxod, COrfnacHoO KOTOPOoMy
HY>KHO CTPeMnTbCA K nepefave ¢paseonorvsma dpaseo-
nornsmom. OfHako, B KOHEYHOM UTOre, 6osiee BaXKHOW OKa-
3blBaeTcA He «popmanbHaa 3amMeHa 31IEMEHTOB OPUTMHana,
a... BocCnpowusBefjeHVe B MepeBOAe 3MOLMOHANbHO-3KC-
NPeCcCcrBHON TOHANbHOCTU NOAJIMHHYIKA WU UHBIX 3CTETUYE-
CKUX GYHKL MY, BbinonHAembix OE B aBTOPCKOM 3ambicre [5,
. 12], HanpaBfieHHOE Ha JOCTMKEHUE «TOXIECTBa XyAoXKe-
CTBEHHOTrO BO3JEMCTBUSA» MEePeBOfa 1 OpUrHana.

Cepus: [lymanumapHeie Hayku N°4 anpenes 2024 2.



oUJ10J10rnA

[nA Hac TakKe OCHOBHbIM KpuTeprem nopaxopa K aHa-
NU3NPYEMOMY MaTepuany CIyXuUT B Maeane AOCTUXKeHUe
B MepeBofe «McyepnbiBatoLel nepegaym CMbICIOBOrO CO-
AepKaHuUs NOAJIMHHMKA U MONTHOLEHHOe GYHKLMOHANbHO-
CTUINCTNYECKOE COOTBETCTBME eMy» [16, c. 151] n coxpaHe-
HMe, MO BO3MOXXHOCTU, GOPMasibHbIX EAVNHUL, OpPUrMHana.
BbinonHeHne 3Tux TpeboBaHUI obecrneyrBaeT, Kak Nnpasu-
10, afjeKBaTHbI NepeBog,.

Llenblo Hallero nccnefoBaHUA ABAAETCA PAacCMOTPEHNE
cTeneHn afaeKBaTHOCTY NPUMeHeHNA Taknx Heppaseonoru-
yecKmx cnocoboB nepeBofa Kak: KasbKMpoBaHue 1 onuca-
TeNbHbI NepeBof Npu nepefaye Pppaseonornyeckux eau-
HuUL npo3bl BJ1. MNacTepHaka Ha aHFMUNCKNI A3bIK.

Mpu 3TOM Mbl NPUOEPKMBAEMCA MOHMMaHWA $pazeono-
rMn B LUIMPOKOM CMmbicrie cnoBa Bcneg 3a H.M. WaHckum, 3.1.
Monoson, M.M. KonbineHko, J1.U. PonseHsoHom, BJ1. Apxan-
renbCKM 1 Apyrummn yyeHbiMmn-asbikosegamu. MNocnosuupbl
1 MOrOBOPKMU, KpbifiaTble BblparKeHWsA, CJIOBOCOYETaHUA Tep-
MMHOJIOMMYECKOrO XapaKTepa Npu3sHatoTca ¢ppaseonornye-
CKUMN eanHuuaMn. MIHbIMK cnoBamm, «BCAKOE A3bIKOBOE
0b6pa3oBaHue — Kakim Obl OHO MO CBOEMY pa3mepy, CTPYKTY-
pe 11 3HaUYeH Mo HY BbINo — ABNAETCA GPA3€0NorM3mMom, eCiu
OHO CBEPXCNOBHO 1 Bocnpoussogmumo» [19, c. 11].

MaTtepunanom nccnegoanus asunucb OE, n3eneyeHHble
METOAOM CM/IOWHON BbIOOPKM 13 MPO3anyeckmx npomnsBse-
neHun b.J1. MacTepHaka 1 TEKCTOB NepeBoAa.

Bbibop B KauecTBe obbeKTa MccnefoBaHUA Npo3anye-
ckoro Hacnepua bJ1. [MacTepHaka He ABNAETCA CnyYanHbIM,
MOCKONbKY M3 MHOXecCTBa pPaboT, aHanuM3upylowyx ero
TBOPYECTBO, OTCYTCTBYIOT PaboTbl, MOCBALIEHHbIE PacCMO-
TPeHVIo NepeBoAa NacTepHaKoBCKOro $ppa3eosormyeckoro
Hacneama Ha aHMMUNCKNN A3bIK.

Mpvi 3TOM NOA KA/IbKUPOBAHUEM Mbl MOHVMAeM JOCNOB-
Hyto nepepady ®E A3bika NOANNHHKKA C COXPAHEHVEM €ro
NpeaMETHO-MOHATUIAHOTO 3HAUeHUs U 06Pa3HON OCHOBDI
NP OTCYTCTBMN B A3bIKE NEepeBOAa COOTBETCTBYIOWMX Gppa-
3€0/10TMYECKMX DKBMBAJIEHTOB WM aHAfOroB WU HeBO3-
MOXHOCTU UX NCMOJIb30BAHNA.

B aHrnuncknx nepesogax npo3bl b.J1. MNactepHaka konu-
4eCTBO KanbKnpoBaHHbIX pyccknx OE, koTopble goHecnu o
aHIMNIACKOro YnTaTena NOHATHbIE 1 6M3KMe eMy 3HaueHNuA
1 06pa3bl NAaCTePHAKOBCKUX BbIPAXKEHWUIN, CPAaBHUTENIbHO
HeBeNnnKo (UX KoNnuyecTBo coctaBuno 157 egunHud).

Bce aHrniicKre KanbKy MOXHO pa3fennTb Ha ABe rpyn-
Mbl: MOJIHbIE N HENOJIHble KanbKu. B nocnegHMX 006bIYHO
3ameHAeTcA ofuH 13 KomnoHeHToB OE gpyrm ¢ 6nm3kum
3HayeHneMm, 4aCTUYHO WN3MEHAETCA CTPYKTypa VICXOF[HOVI
®E; npuv 5TOM LieNIoCcTHOe 3HaYeHne 11 06pPa3HOCTb OCTalTCA
6e3 N3MeHeHU.

Cepus: [lymanumapHeie Hayku N°4 anpeno 2024 2.

Cpepu nonHbix Kanek ctout otmetutb OF, nepeBefeH-
Hyt0 A. JINBUHICTOYH [OCNOBHO.

Jename u3 myxu csioHa — npupasBaTb Yemy-nmbo HesHa-
UMTeNIbHOMY, MaJIOBaXKHOMY 6osibLioe 3HayeHue [18, ¢.182]

«Kak onATb NOBTOPAETCA BeCb AHAEPCEH C ero HecyacT-
HbIM YTEHKOM. KaKnX TOMIbKO C/TOHO8 He AenatoT TYT U3 Myx»
[14,c.233].

«What repetition of the whole of Hans Christian Anders-
en and his unhappy duckling. What elephants are here made
out of flies» [21, c. 143].

B ccbinke K gaHHOMy BbipaxkeHUIo nepesogunk A. Jln-
BMHICTOYH OObACHAET ero 3HauyeHve: make a mountain out
of a molehill, 6ykB.: fenatb ropy 13 XonmrKa KpoTa.

B 10 Bpemsa kak B nepesopge K. OblogencoH, gaHHaa OE
nepeBefeHa aHanorom:

«What repetition of all Hans Christian Andersen with its
unhappy duckling! What mountains here are made out of
molehills'» [22, c. 190].

B npriBeeHHbIX HIKe NprMepax Kaxkaas HoBas OF, cos-
JaHHaA nepeBofuYMKamu, MOHATHA YMTATESIO U BbI3bIBAET Y
Hero obpasHble NpPeACTaBEHNS, CBOVICTBEHHbIE U PYCCKIM
¢dpazeonorvamam.

Joxume 00 ceobix 80410, ayma He HaxXumeo.

«MocTblguncs 6bl npaBo. CTapblil MacTep, 00Xus 00 ce-
OblIX 80J10C, a He Haxus yma» [12, c. 45].

«Khudoleyev, old man, you ought to be ashamed of
yourself, really, an old foreman like you! You've got grey hair
but you haven't learned sense yet» [24, c. 37].

B 2nybuHe Oywu — C TaliHON BEPOW, HaOeXAoW; Noaco-
3HaTenbHO [18, . 141].

«ECeHMH noBecuncs, TONKoM He BAyMaBLUNCL B nocnes-
CTBUA U 8 2/1y6UHe Oywu nonaras — Kak 3HaTb, MOXeT OblITb,
3TO elle He KoHel,...» [13, c. 332].

«Esenin hanged himself without really thinking about
the consequences and in the depths of his soul supposing
that it was perhaps not yet the end...» [26, c. 292].

be3 KoHYya - NoCcToAHHO, BCe Bpems [18, c. 313].

«Mnn oHo (4yBcTBO cnaboctn — J1.K.) myumno 6onbHyto
rny6uHamy, KoTopble OnycKanucb 6e3 KOHYd, Bblaas C Ca-
MOFO »Ke Hayana, C NepBoW WTYKM B MapKeTe CBO 6e340H-
HOCTb, 1 MyCKaso KpoBaTb Mo AHY TUXO-TUXO, U C KPOBATbIO —
feBouky» [11,¢c. 91].

«Or else it tormented the sick child with depths which
went on without end, betraying from the very beginning,
from its first trick on the parquet floor, its own fasomless-
ness, allowing the bed to fall silently into the depths, silent-
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ly; and with the bed went the girl» [23, c.197].

MepeBog PobepTtom MetHom OE 6€3 KoHYa KanbKnpoBa-
HVEeM B AHHOM KOHTEKCTE, MO HaLLEMY MHEHMIO, COBEPLLIEH-
HO afjeKBaTeH.

[lycmu c8uHbio 3d CMOJI, @ OHA U HO2U HA CMOJT — YCTYNH
KOMY-TO HEMHOTFO, OH NOTpebyeT eLle 6oblue.

«... Bbl Jann OAypPMaHnTb cebs LWalike 6e3BeCTHbIX MNpo-
XOAVMUEB W MPEBPATUMIINCL B HECO3HATeNbHbIN cOpof, B
cKonuLle pasHy3faHHbIX Herofses, 060XKpaBLLMXCcA CBOOO-
[0, KOTOPbIM, YUTO HY Aal, UM BCe Masno, BOT YK NOASIVHHO,
nycmu C8UHbI0 3d CMOJI, d OHA U HO2U HA cmofl...» [12,¢. 149].

«... you have allowed yourself to be fooled by a gang
of nobodies, you have become a rabble, politically uncon-
scious, surfeited with freedom, hooligans for whom nothing
is enough. Give them an inch and they take an ell, as the say-
ing goes, let a pig into the dining-room and it puts its trotters
on the table» [24, c. 130].

MepeBofUVKM NPeLNoUSIN COXPAHUTL N JOHECTU A0 aH-
rIVACKUX untatenen obpas pycckonn OE, npnberas K BBO-
OHOMY CJIOBY, KAK 2/1acum Noc/i08uyd, NOAYEPKMBAdA, UYTO
MHOCTpaHHaA ¢ppasza nepeseseHa JOCNOBHO. XOTA 1 CAenaB
BCTaBKY B flaHHOE NpeanoxeHre, NCNomb3ya aHMMNCKYIo
OE give them an inch and they take an ell, 6ykB. oati emy na-
J1ey OH 8Ct0 pyKy omKycum c 6onee NpuBbIYHbIM A4J1A HOCKTe-
nen A3blka nepesofa obpasom.

MOMHOCTbIO KaNIbKMPYIOTCA PYCCKME KOMMapaTUBHbIE
dpaszeonormyeckme eiuHNLbl, B OCHOBE KOTOPbIX jexaTt
pa3nunyHble 0606LEHUS XKN3HEHHOTO OMbITa.

Kak canoxHuk — 3gecb: Heymesno, OueHb Mioxo (Aenatb
yto-nn6o) [18, c. 214].

«... HEKOTOpOe Bpems 51 byay NrcaTb KAK CANOXHUK, MPO-
cTuTte meHa» [10, c. 637].

«... for a while | shall write like a cobbler, forgive me»
[25,c. 177].

B ccbinke K gaHHOMY BblpakeHnio A. JINBUHTCTOYH nek-
CUYecKkn ob6bACHAET ero 3HaueHue: clumsily, poorly — He-
YKJITI0Xe, HENTOBKO; HeY[lauHO, M0XO0.

Kak 0se kannu 8o0bl — COBEPLUEHHO, OYEHb CUJTbHO (MO-
XOX, cXoX) [18, c. 292].

«Hoyamu OHa Kasanacb BbUIUTbIM ro1ocom MaakoBCKo-
ro. To, YTo B HE TBOPUNIOCH, U TO, YTO FPOMO3L NI 1 FPOMU
3TOT rosnioc, 6bi0 Kak 08e Kkansiu 800bi» [14, c. 225].

«By night it seemed the very image of Mayakovsky’s
voice. What was happening in this city and was being pulled
up and smashed down by this voice — were as alike as two
drops of water» [22, c. 180].

«By night it seemed the very image of Mayakovsky’s
voice. What was happening in this city; and was being
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heaped up and hurled to pieces by this voice, were as alike
as two drops of water» [21, c. 136].

O6e nepesofunLbl Npubernn K MeToay KanbKnpoBaHuA
npw nepefaye 3HayeHusa pycckont OE kak dse kansau 800bl
Ha aHMMUNCKNI A3bIK, XOTA aHMMACKUI A3bIK pacrnonaraet
PAOOM aHaNIOroB C TeM Xe 3HaueHMeM, HO C Apyrumu bonee
NPUBbIYHBIMK AN HOCUTeNeN A3blka obpasamu: as like as
two peas (in a pod), as like smb. as if one had been spit out of
his (her) mouth 6yKB.: Kak 08e 20pOWIUHbI 8 CMPYYKe; NOXOXe
mak, kak 6yomo Kmo-Huby0b nJItoHy/1 U3 CO6CcmeeHH020 pmd.

HenonHble KanbKn aHMNACKOTO A3blKa Yalle BCEro Xa-
paKkTepusyloTcsl 3aMEHON B HUX OAHOrO U3 KOMMOHEHTOB
pycckonn OE. Jlekcmyeckoe 3HaueHne 3ameHuTensa 6an3Ko
3HaYeHuIo C/I0Ba, BXOAALLEro B COCTaB ppa3eonorvsma nog-
nuHHMKa. Cp.:

« = Tbl cmapaeuwlbca M 006po, a OHU HOPOBAM Tebe HOX
8 pebpox», — BOpYa OH 1 He CO3HABaJl KyAa 1 3a4eM OH NZeT»
[12, c.45].

«You try to help them and they come at you with a knife;
he muttered, striding on unconscious of his direction» [24,
c.38]. 6yKB.: CTapaellbCs NOMOYb UM, @ OHU NPUXOAAT K Tebe
C HOXOM.

Kyoa Hoau Hecym. Kyda Hoau noHecym [18, c. 35] — He BbI-
6upan nytu, 6e3 onpepeneHHoro HanpasneHna (MATK, Ge-
xaTb U T.M.).

«OH He coobparan, KyZia OH LLaraeT, WMPOKO packuabiBas
HOTY, HO HO2U NPeKpPacHO 3Hanu, Kyoa Hecsiu e2o» [12, c. 46].

«He had not consciously worked out where he was go-
ing with his long steps, but his feet knew very well where
they were taking him» [24, c. 38].

OYyKB.: Ky0a Hozu docmasam.

Habumeili Oypak— npefenbHo rayn, Tynuua, onyx [18, c. 2171.

«Bce oHu ¢ Toukun 3peHusa MNaena MNaBnoBuya, 6binn Ha-
6umele Oypaku u 0ypsi» [12, c.119].

«They were all from Pasha'’s point of view, complete fools»
[24, c. 104].

OYKB.: NOJIHbIE, 30KOHYEHHbIE OYPAKU.

OpHako B JaHHOM MpuMepe He rnepefaHa nepeBoaqn-
Kamu rpy6o-npoctopeuHasn okpacka OE Habumeie 0ypaxu u
Oypebl, UTO He 0becrneUnBaeT CTUINCTUYECKYIO afeKBaTHOCTb
B MepeBoae.

[aHHaA 3ameHa He onpaBfAaHa, MOCKOJbKY aHMUNCKNI
A3bIK pacnonaraeT aAeKBaTHbIMU 1 MO 3HAYEHWNIO, 1 MO CTU-
NINCTMNYECKOW OKpacKe NeKCUYeCKMMIN COOTBETCTBMAMM (Cp.:
utter, brazen - [6, c. 195].

Hepeako KasnbKrpoBaHHble $pa3eosiornsmbl xapakre-

PU3YyKTCA N3MEHEHNEM CTPYKTYpPbI: ,£|,O6aBJ'IEHI/IeM oTaeNb-
HbIX COCTaBHbIX 4acTenn ME, nameHeHvem nopAaka cnos.

Cepus: [lymanumapHeie Hayku N°4 anpenes 2024 2.
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Hanpumep:

« — JlapgHO, — orpbi3Hynacb YCTuHbA. — MHo20 6ydews
3HAMes, Ckopo cocmapuwibca» [12, ¢. 153].

«If you ask too many questions you’ll grow old before your
time» [24, c. 133].

6yKB.: ecnin Oygelwb 3ajaBaTb C/IUWKOM MHOFO BOMpPO-
COB, COCTAPMLLIbCA PaHblle BPEMEHW.

«Tbl 6bl cKopee ner. MNo3gHo. Bcex des1 Bce paBHO He nepe-
Oenaews. Hapo Tebe otgoxHyTb» [12, c. 204].

«Why don't you go to bed now? It’s so late. | wish you'd
rest, you can’t do everything» [24, c. 179].

OYKB.: Mbl He MOXeulb 8ce20 c0eslame.

KanbKnpyoTca Ha aHMUMNCKNIA A3bIK NOCAOBMLUbI U NO-
rosopku. He6onbLuve No o6beMy NOCNOBHULbI 1 TOrOBOPKM,
BBefeHHble BJ1. [lacTepHakom B TEKCT Npo3anyeckmnx npo-
n3BefeHNin, HecyT B cebe bosblue MHbOPMaLUK, YeM CBO-
60[Hble COUETAHUS CNTOB, KOTOPbIE MOTN Obl VX 3aMEHUTb:

«C TpyAoM BbiTalMB ee U3-Nog Kyuu 1 B3BanuB Ha nie-
Uo, OH NepecTasn YyBCTBOBATb €€ TAKECTb (C80F HOWd He MA-
Hem) N yKpagKo BAOJMb 3aTEHEHHbIX CTEH NpUTALLWA K cebe
B CuBueB» [12, c. 202].

«... he loaded it with difficulty on his back and, immedi-
ately ceasing to feel its weight (your own load is not a burden),
crept off, hugging the shadow of the walls, and brought the
wood safely home» [24, c. 177].

«B npocTopeyHol N AnanekTHOW IeKcnKe, ppaseoniorns-
MaX, Pa3roBOPHO-MPOCTOPEYHbIX KOHCTPYKLUMAX [acTepHak
BUAEN MepBO3/IEMEHT HapOAHOro TBOPYECTBa, KOTOPbIN
yxe B caMom cebe HeceT 6OJbLLON 3apAf dKCNPECCMBHOM
SHeprum n n3obpasnTtenbHom cunbl» [15, c. 365].

«21, MaBpa! Mompu nusnoti nodona He omnusu, npooy-
same b6yoem. — 3, monopas! He xodu e siec, 1y4wie noou 3a
MeH# 3amyx» [12, c. 249].

«Hey, Martha, don’t saw off your skirt, you'll catch cold!».
«Hey, young one, don't go to the wood, come and be my wife
instead!» [24, c. 2171.

Takum obpa3om, aHann3 nepeBofda Pycckux ppaseono-
rM3MOB Ha aHMMACKUIA A3bIK C MOMOLLbIO KaJlbKMPOBaHWA
BbISIBUJT MaBHY 0COO6EHHOCTb JaHHOro cnocoba nepeso-
[a, KOTopas 3ak/oyaeTca B notepe Takoro ceonctea OE,
KaK yCTOMYMBOCTb. YTpaTa CeMaHTUYeCKON CAIMTHOCTM KOM-
noHeHTOB ¢paszeonornsma nNprBogmT K Tomy, uto OE BOC-
NPUHUMaETC MHOCTPAHHBIMK YMTATENAMU Kak CBOGOAHOE
coueTaHue CJIoB, obnafatoLee B 60bLUVHCTBE C/lyYaeB Bbl-
pPa3nTeNbHOCTbIO, SKCNpeccnen.

Takxe B npouecce nccienoBaHmA yCctaHOBJIEHO, YTO Hanu-
Yyme NMNOHATHOIro 1 NPO3pavHOro o6pa3a, Niexkallero B ocHose
OE, HM3KaA cTeneHb CeEMaHTMYECKOW CIMTHOCTU ee KOMMOHEH-
TOB OTKpbIBaeT WNPOKKMe BO3SMOXXHOCTW ANA KaJlbKNPOBaHNA.
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B Bonpoce 06 ncnonb3oBaHUM ONMcaTeNIbHOro NepeBo-
[a PacxoXKAeHUA MHEeHWU y uccrefoBaTenel HeT, Kak HeT
pacxoXOeHUn 1 B caMux onpeaeneHnax TepmmHa. Onuca-
TeNIbHbI NMepPeBOA XapaKTepusyeTcs Kak nepesog ppaseo-
NOrNYecKon eanHULbl CBOOOAHbIM COUYETaHWEM CNIOB Un
Lpyron nekcemor nopasnAloLWMM GONbLIMHCTBOM YUYeHbIX
(N.C. bapxypapos; C. Bnaxos, C. ®nopwuH; B.B. Ky3HeloB;
A.B. KyHuH; A.N. Peukep; H.A. YutanuHa n ap.). A.A. PoxaH-
CKMIA Ha3blBaeT 3TOT NPUEM NEPEBOAA «MPO3ANYECKUMY, A
[O.I1. TonbueKkep «pacnpoCTpaHUTENbHO-ONMMCATENbHON 3a-
MEHOWM» UMM «TOJIKOBATeNIbHbIM» nepeBodom [5]. MHeHune
t0.N. Tonbuekepa nopaepxusatot C. Bnaxos n C. ®nopuH,
J1.C. Bapxygapos n A.W. Peukep:

«B CYLWHOCTW, 3TO He nepeBOoAbl, a 6ornee nnn meHee npo-
CTPaHHOE NCTONKOBaHME 3Ha4YeHNA.. ., T.e. ero 006bACHEeHne»
[2, c. 80].

OnucaTenbHbIli NepeBOf «CBOAMTCA K NepeBofy He ca-
Moro ¢paseoniornamMar, a €ro TOJKOBaHWA, Kak 3TO 4acTo
6bIBaeT BOOOLE C eAVHULAMKM, HEe VMEILVMYN SKBMBa-
neHToB B Nf» (A3bIke nepeBoga), — ykasbiBatoT C. Bnaxos n
C. OnopwuH [3, c. 196].

B otnuume ot GykBanbHOro, onucaTtesibHbI NepeBog,
Kak npasuno, nepepaet 3HaueHre OE, HoO npu 3TOoM Hewns-
6eXXHbl oLy TMMble NoTepu: 06pa3a, OTTEHKOB 3HaYeHUs OE
W ero akTyasnvsaumm, KOHHOTaLUu.

Ha «HemuHyeMmble XepTBbl» NPy onrcaTesibHOM NepeBo-
Je yka3sbiBaeT A.B. Depopos n gpyrue uccnepgosatenu [17].
A.B. KyHMH cumTaeT 3TOT nNpuem HavmMmeHee 3PpPeKTUBHbIM
13 BCEX BUAOB NepeBOoAa, «Tak Kak OH XOTA 1 JaeT BO3MOX-
HOCTb MepedaTb CEMaHTUKY 060pOTa, HO NULLAET €ro Kpa-
COYHOCTU...» [9, c. 98].

Takmm 06pa3om, SMOLMOHANbHO-XY1OXKECTBEHHOE BO3-
[leNCcTBMe 06pa3HbIX BblPaXXeHU B npoLiecce onmncaTebHo-
ro nepeBofa 3aMeHAETCA «NpPefMeTHO-Normyeckon nHoop-
Maumen» [2, c. 371.

B cBOEM muccnepoBaHUM Mbl onpefensem onucamesib-
HbIli nepesod Kak o6bscHeHWe DE sA3bika NOANUHHKKA C
MOMOLLbIO CBOOOAHOIO COYETAHMA C/IOB U OLHOMO C/I0Ba
npw NosiHow notepe obpasa ppaseonornsma.

B 818 KOHTeKCTax Mbl HAXOAMM UCMONb30BaHWe onucaTesib-
Horo nepesoga OE npo3bl B.J1. MactepHaka Ha aHMAMACKKN
A3bIK. TV MHOTOYMCJIEHHbIE NMPYMEPbI MOKa3blBaloT, UTo Nepe-
BOLUMKM Npeanounim ToyHoe Bocco3paHme cmbicna OE nog-
NIHHWKa nepepaye 1x 06pa3oB v CTUANCTUYECKON OKPaCKU.

BbIno oTMeueHo, UTO ualle BCero 3HayeHue nacTepHa-
KOBCKOrO BblpaXeHua nepefaercs C NOMOLLbK C/10Ba UK
CNI0BOCOYETaHUsA, Hanprmep:

«Y Jlapbl nodkawusanuce Hoau. Ee pepxanu 3a pyku,
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4TOObI OHa He ynana, 1 C TPyAOM JoTalmnu fo GnvxKaniluero
Kpecna, B KOTopoe OHa 1 pyxHyna» [12, c. 98].

«Lara was fainting, they were holding her up and almost
carrying her to the nearest armchair where she finally col-
lapsed» [24, c. 85].

nnu

«[lOTOMCTBEHHbIE  XeNe3HOJOPOXHUKA  TUBEP3UHDI
ObINN J1e2KU Ha No0veM 1 pasbesxKanu no Bcen Poccum no
[apoBbIM Cly»ebHbIM ygocToBepeHmam» [12, c. 47].

«... the Tiverzins, hereditary railway workers, were natu-
ral travellers and journeyed all over Russia on free service
warrants» [24, c. 40].

Hepepnko npw nepesofe OAHOrO 1 Toro xe ¢paseono-
rM3mMa nepeBOAUVKI KUCMOSb3YIOT PasfivyHble NleKcmuecKre
cpepncTBa.

CpaBHum:

1. «OceHblo OBVXEHME apMuU/ NPUOCTaHOBUIOCh. Bo-
cka okanbiBanvcb. Ho 06 AHTMOBe no-npexHemy
He 6bIno HU c1yXxy HU Oyxy» [12, c. 122].

«But in the autumn the advance slowed down, the
troops were digging themselves in, yet there was still
no word from him» [24, c. 106].

2. «Ho 3a ncrekwmne mecaubl TOro 1 cieg NpocTbi, U O
€ro BbI3[JOPOBEBLLEN XXeHe TOXe He ObINo HU C/TyXy HU
Oyxy» [12, c. 214].

«... but in the interving months the young man
disappeared and nothing was known about his wife
either» [24, c. 187].

OpHako He Bcerfja nepeBofuYMKam yaaeTcsi C MOMOLLbIO
onucaTteNibHOro nepeBofa TOYHO BOCMPOU3BECTU CEMAHTU-
Ky pycckoinn OE. Hepenko 3HaueHnA pycckmx o6pasHbIX Bbl-
paXKeHUM NCKaXaloTcs, Tak 3HaueHue pasroBopHon OE kak
no macsy — 6e3 3aTpyaHeHuIA, erko 1 ceoboaHo (MaTw, pas-
BMBaTbCA 1 T.N.) B CiegyowieM nprumepe: «<Hekotopoe Bpe-
Ms BCe WO Kak no macsy. Lllkan nocteneHHo BblpacTan Ha
rna3ax y AHHbl MiBaHOBHbI» [12, €. 76] nepefaeTca B nepeBo-
[le CTUINCTUYECKN HENTPanbHOM nekcemon well — xopowo:
«At first everything went well. The cupboard grew in front of
Anna’s eyes...» [24, c. 66].

MepeBopuviky ynotpebunu nekcemy smecto OF, Hecmo-
TPA Ha TO, UTO B AHIIMINCKOM A3blKe MeeTca dpaseonoru-
yeckmin aHanor it is plain (plane, smooth, easy) sailing — 6yks..
Nerkoe, pOBHOE MJiaBaHue.

Wnwn xe, npn nepesoge pycckonn OE HelTpanbHbIM aH-
rMWACKUM CroBOCOYeTaHreM in public yTpaunBaeTca Takoe
cBomncTBO OE KaK 3KCMPECCUBHOCTb, HanpumMep:

«... OHa BbIpyrasiacb 1 MNOrpo3nNa Kynakom yaansBLiencs
KaBanepuu, BO3MYyLLEHHas TeM, Kak 3TO ee CTapyxy, OCMenu-
JINCb NPU 8CEM YeCMHOM HApoOde BbITAHYTb MieTKomn» [12, ¢. 51].

«... she swore and shook her fist at the retreating horse-
men, indignant that they had dared to strike an old woman
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like herself, and in public at that» [24, c. 43].

He nepepaHa skcnpeccusHas okpacka n 'y OE He 8 csoeli
mapeJsike B aHIMINACKOM NepPeBOAe B C/IeAyoLLEM Npumepe:

«lLlypouka, 6eccozHaTenbHO NPUBBIKLIWI K TOMY, UTO BCE
€ero pebsavecKkme n3peyeHns Ha IETCKOM A3blKe MPUHUMAIOT-
CA B3POC/IbIMM BOCTOPXKXEHHO, 1 MOTOMY, MOAS1aXKMBaACh Nof,
NX BKYC, C YBJIEYUEHNEM U OXOTHO HECLUNIA OKONECUHY, Obln
He 8 cgoeli mapesnke» [12, c. 283].

«Sasha, who unconsciously expected to hear his child-
ish utterances greeted with raptures and therefore prattled
obligingly, was upset because for once he had no success, no
one took any notice of him» [24, c. 248].

XoTA B aHIMMUIACKOM si3blke MMeloTca aHanoru feel like
a fish out of water; be in the wrong box, obnagatouine 3Kc-
NPEeCCUBHOWM OKPACKOWM U UMEIoLLME TO e 3HaUYeHNe, YTO U
pycckas OE.

YacTo nprvMeHeHre OMNMCaTeNIbHOTO MepeBofa PYCCKMX
OE Ha aHMMNCKNI A3bIK NPUBOAWT K YTpaTe MU OTTEHKOB
3HaueHus, MeTadOPUYHOCTU U SKCMPECCUBHOCTU, OTYEro
CHUKaeTCA XyAoXKeCTBeHHan LIeHHOCTb TeKCTa NepeBofa, a B
KOHEUYHOM MTOre, N NacTePHAKOBCKOrO TEKCTa — B TOM BUfE,
B KOTOPOM OH NpeACTaeT nepes aHrMUNCKUMIM YnTaTenamm.

MepeBop HepefKo yCTynaeT opuUrimHay no Bbipasutesb-
HOCTW, 3KCNPECCUBHOCTY. Tak, rPOMEKOBCKUIN POACTBEHHUK
cedbMas 800a Ha kucese [12, c. 189] Torouka npocTo npeBpa-
LeH B UX JaNlbHEro poaCcTBeHHMKa this to a distant relation of
the Gromekos [24, c. 165]; kak 8 800y onyujeHH®bIl [12, c. 182]
lOpwuin AHfpeeBnY — NPOCTO B NogaBneHHoro depressed [24,
€.160] yenoBekKa; a He HaneTbIN C Yyko020 eosoca [12, c. 259]
¢daHatumam CTpenbHMKoBa - B its fanaticism, neither borrowed
or accidental [24, c. 225] - 6ykB.: daHaTN3M HE3aUMCTBOBAH-
HbIV AW CIyYanHbIN.

AHMNACKNIA YnTaTeNb HE BOCMPUHMMAET Takne nepeBo-
[bl BbIpaXXeHWI A3blKa-UCTOYHUKA KaK dppaseosiormyeckue.

OpHako npu aHanuse nepeeoga $pa3eonornamos onu-
caTenbHbIMU CPeACTBaMU HENb3si TOBOPUTb UCKITIOUNTENb-
HO O HepouveTax 1 notepsax. K HECOMHeHHbIM yaadam nepe-
BOZYMKA MOXXHO OTHECTM TaKUe Cllyyan, Korga nepeBofUmnKy
yhaeTca nepefatb He TONbKo 3HadyeHne OE, Ho 1 Takne Bax-
Hble MOKa3aTes KOHTEKCTA KaK SKCNPeCCUBHOCTb U CTUMK-
CTVYECKYI0 OKPACKY.

Tak, mexctunesan OE mexdy mem coxpaHsaeT CBOIO Hell-
TPanbHOCTb U MPU NepeBOofe Ha aHIMUNCKNIA A3bIK CSIOBOM
meanwhile, Hanpumep:

«A Mex mem TO, UTO paHblUe MOHYAWIIO ee YITU B Kyne K
CTapLuMM, 04HO06PA3HO NpoaoKanoch...» [11, c. 69].

«But meanwhile that which had compelled her to en-
ter the compartment with the older people monotonously
continued...» [23, c.1771.
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K HecOMHeHHbIM ygayam nepeBodUYMKOB CTOUT OTHECTH
1 onucaTesibHbIV NepeBOA TakMX MeXAOMETHbIX ¢ppaszeoso-
rMYeCcKrX eauHnL Kak: Bom mak ¢pyHm! bamiowku ceemoi!
Hanpumep:
1. «Bom mak ¢pysm! - nopyman Knaro. — Yygak, no-
BVAMMOMY, NPUBbIK Pa3roBapuBaTth TOIbKO Npu Nos-
HOM ocBeLleHun» [12, c. 169].
«What an extraordinary character!» thought Yury. «An
eccentric evidently. Doesn't talk in the dark!» [24, c. 147].
2. «Oi bamrowku ceemol, LOPOTEe TOBAPULLM, YTO C HAMU
cienanocb, BonauTe B Halle nonoxeHue!» [12, c. 514].
«0, Lord almighty, dear comrades, the state we were
in — put ourselves in our place!» [24, c. 460].

PaccmoTpeHHbI MaTepuan rnokasan, YTo nepepaya 3Ha-
UMTENbHOTO KonmuectBa pyccknx OE aHrMNCKUMU Nnekcu-
UeCKMMY CPefCcTBaMM Bbi3BaHA, MPeXe BCEro, OTCYTCTBMEM
B A3blKe MepeBoga $ppa3eosiornyecknx COOTBETCTBUN — K-
BUBaNeHTOB 1 aHanoros. OCO6eHHO 3TO KacaeTcs nepeBoaa
HauMoHanbHO oKpalleHHbiX OF, a Takxke ¢pa3eonormamos,
UMeIoLLMX AOMONHUTENIbHOE coflepKaHne (KOHHOTauumio) —
PasfiNyHbIE SKCMPECCMBHO-IMOLMOHASIbHO-OLEHOYHbIE CTU-
NNCTUYECKNE OTTEHKM.

HecmoTps Ha olwwyTumble noTepr B 06pa3HOCTM, Bblpa-

3UTeNIbHOCTH, KPaCOYHOCTM, UCMOSb30BaHMe OnvcaTelbHO-
ro nepeBofa 4acTo NO3BONAET JOCTATOUHO TOYHO NepefaTb
3HauyeHre U 3MOLMOHANbHO-IKCMPECCUBHYIO XapaKTepu-
cTrky OE nognvHHumKa.

Hamn oTmeueHo, uto B nopasnsiollemM 60NbLUIVHCTBE
npUMepoB HabnogaeTca afekBaTHOe BOCMPOU3BeEAEeHNEe
dyHKUMOHaNbHO-cTUANCTNYeckon ponu OE opurnHanb-
HOro MPOU3BEAEHNA, UTO CBMAETENbCTBYET O BbINOSIHEHUN
AHMMUNCKMMKN NepeBoAYMKaM/ OAHOWM M3 aKTyaslbHemnLmX
3afay Teopum 1 NpakTUKK nepesoga [16, c. 319; 5, c. 12].

TBOpUEeCKas WHUUMATVBA MEPEBOAYMKOB OCOBEHHO
APKO NPOSABWACh NPV UCMNONb30BaHNN AOCIIOBHOMO 1 OMNKi-
caTeflbHOro CNoco60B NepeBofa PyCcKrx Gppa3eosioriaMoB.
OpHako He Bcerga npriMeHeHWe AaHHbIX CnocoboB ABMA-
NOCb yAauHbIM. B xope nccnefoBaHvia oTMedanuch crydam
NCKAXXEHNSI MPEAMETHO-MOHATUAHOIO 3HAYeHus, CTUW-
CTuYeckoi okpacku O, bykBanbHoro nepesofa o6pasHbix
eanHuy, ncnonb3oBaHua OF, He 3aAaHHbIX OPUrMHANOM
1 T.4. Takoe cTpemsieHne nepeBogUMKoOB K pasHoo6pasmio
BbIPA3nTE/NbHbIX CPEACTB MepeBofa He BCerga ABMAETCA
OMNpaBLaHHbIM, TaK KaK, B KOHEUHOM CUETe, laHHbIE NPYEMbI
BEAYT K UCKaXXEHMI0 aBTOPCKOW MaHepbl MOBECTBOBaHNS,
CTUNA BCETO OPUTMIHANBbHOIO NPOV3BeeHUs.
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